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This-'n'-That

Before becoming engrossed in the seemingly never-ending task of listing all fan-
tasy books which have appeared since the last number, I'd like
Recommended to recommend to all readers who enjoy this magazine that they
Fantasy Review subsceribe at once to Fantasy Review., This is a printed maga-
zine of news and reviews put out by VWalter Gillings, who was
responsible for the fine Scientifiction mentioned in "The Immortal Storm,'" Thus
far, two issucs of Fantasy Review have appeared; if you subscribe without delay
you will be able to got a complete file. Send 75¢ (for onc year) or vl (for
two) via international money order, obtainable at any post office,to Mr.Gilllngs
at 15 Shere Road, Ilford, Essex, England., You'll never regrot it.
The first of tho books in this category to come to our attention 1is
Strange to Tells Stories of the Marvellous and Mysterious (llessner, $3%), edited
by Imrjorie ¥ischer and Rolfc humphrissg this contains 68 items, largely Zuropean
in origin, and freauentlj newly tronslated. For these rensons, lifttle of this
anthology nms appernred in this country befores rocommended. Jeanne de Iavigne's
Ghost Storievs of 01d New Orleans (Rlnbhart, A3-) is well illustrated by Charles
Richards and conteins no lcss than forty mul*1-kucd, raffish, Creole wraiths in
a weeltn of gory detail; plenty of veriety, plenty good---get it, Jonathon Draws
the Long Bow by Richard ). Dorson (Harverd Univeors ity Press, $4+4-) includes tall
tales from Now England, many of them fontasy. Well off the beaten track is Witch
in the will by Alfreda Marion reel (Dietz, $24), an anthology of folk tales con-
cerning witches. Jack Snow's Dark lusic and Other Spectral

Anthologies and Tales (Herald, $2%) contains sighteen supernatural stories, on-
Collections of ly four of which have previously been published; the jucket of
Short Stories the volume is the work of Renald Clyne, Also a collection of

supernatural short stories is G. F. Marson's Ghosts, Chouls, and
Gallows (Rider, 9/6). If you can read Spanish you'll be interested in this fine
anthology of fantasy published in Buenos Aires, Argentina, Antologia de la Lit-
eraturs Fauntastica is the title; it is edited by vilvinia Ocampo, Adolfo Bioy
Casares and Jorge Luie Burges, and contains stories by Beerbohm, Dunsany, Wells,
Kafka, Stapledon and others. The Iast Circle by 3Stephen Vincent Benet (Farrar,
Straus, 3, contains flftaen tales and a dozen poems--=none of which has appesnr=
ed in any of the author's previous collections=--and includes about half a dozen
fantasies, such as "The Gold Dress," "The land Vhere There Is No Death'" and that
amusing account of P, T, Barnum's attempt to sign up an angel for his show. Thig
Hortal Coil (Arkham House, $3) is Cynthia Asquith's first collection of supernat-
ural fictio iong it is rather mild in flavor, The Yorld of Dreamg, edited and with
an introduction by Ralph L. Woods (Random House, $5) bills itself as "an anthol-
ogy of the litersture of droams froW the Pharaohs to Freud.'" One of the most un-
hackneyed collectionsg that has crossed our path in a long time is The Fireside
Book of Uhost Stories, edited and with an 1ntroductlonly Dr. Edmund .Jagenknecht
(Bobba-iierrill, $3%); moreover, it stands out in beautiful contrast to the bulk
of today's books, which are published on cheap vaper und bound sleazily, This
is unquestionably an item to buy and preserve. 3Shocking Tales, edited hy Robert
K. Brunner (lyn, $2,95) is a rather heterogencous mclonge of stories sardonic,
bloody «nd cruel rather than outrightly fantastic, and relies too heavily on tke
clready fumiliar efforts of Poc, de laupnssant and Seki besidesy; don't buy it.
The Winged Scrpent: on Anthology of Americen Indlbn Frose nnd Poetry, edited and
with =n iantroduction by Morgot Astrov (Dny, $35) is ¢ vory good item. From Eng-
1nnd comes The Tailor's Coke by No#l Devoulx (flnvate, 7/6), 2 collectionof fan-
tastic short storics; thu book is o translotion of L'Auberge Porpillon by Betty
Askwith, and contains o postscript bv Joon Poulhnu, Pu Seng-Ling's Chinegg Ghost
and Love ptorics (Pantheon Books, QBQ), translated by Rose Quong, with an intro-
duction by kartin Buber, and well illustrated, contains gome forty of the 400
trasitional tales that comprise the author's classic Liao Chai Chih li,whidawas

(eonbinved on page 103)
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Weinbaum's Unpublished Novel, The Mad Brain

by
Sam Moskowitz

ovtanley G, Weinbaum is a magic name to thousands of readers., To them
it i¢ a symbol of fine writing, ingenious characterization, excellent entertain-
ment, ilore than eleven years after his death, Weinbaum's stories still win na-
tion-wide fan polls as the best science-fiction of all time. Though Weinbaum's
style is light---at times almost frothy---it somehow bears also the stamp
of permanence,

Like those of other famous suthors, his unpublished manuscripts have
been a source of immense fascination to Weinbaum enthusiasts, When one of theso,
The Now aAdam, was publishod a few years ago, Raymond A. Palmer, by the use of big
names and highe-sounding praise attemptod to foist it on thc public as Weinbaum's
"groatest" story., Unfortunately the often crude styles, skctchy characterization
and fumbling psychology of the novel (one of the author's earlier works) could
not hurdle the precedent set by "The Martian Odyssey,” "The Lotus Iaters," "Dawn
of Flame" and other top successes, As a result, this misleading type of adver-
tising did a great deal to lower the previous high regard in which Weinbaum had
been held, and disillusioned many who had not proviously read his fiction,

Actually The New Adam provided a gold-mine of information about the
vanner in which Weinbaun thought, and of his fumbling (but fascinating) attenpts
to formulate a philosophy of life that man might live by, Naturally, then, the
devotee found the novel ricnly rewarding; but just as inevitably the newconer
found it lacking in the literary and story value on which the author's reputation
had been founded,

Upon learning of tne existence of still another unpublished manuscript
I felt that as an admirer of Stenley G, Veinbaum it would be wise to borrow and
read the work, and then prepare for publication an honest appraisal of its in=
trinsic worth before the literary scena was darkened by selfishly-motivated com-
mercialism, Irs. E. Il, Kay (formerly the wife of Weinbaum) wes contacted and in-
formed of the ideaj and, approving, she entrusted the manuscript to me. Of my
findings, I am giving first a synopsis of the novel,

Chief characters:

Nicholas Devine: Handsome, sensitive, charming intellectual, the son of
& deceased doctor (who was notoricus for his unorthodox theories concerning in-
sanity), suffering from & split-personality, He is living on inherited annuities,

Fatricia Lanet the bemutiful, shapely daughter of a financially well=-
to~do widow, She is in love with Nicholas.

lirs, lane: the widowed mother of Patricia, who has maintained her good
locks despite the passage of years, ©She occupies herself almost exclusively with
rounds of bridge, flightily permitting her daughter to grow up as she may,

Carl Horker: a big, heavy ex-surgeon, now one of the lliddle West's
most competent psychiatrists., He has for years been virtually a second father
to Patricia, He loves lirs, Lane, but is frustrated in his attempts to win her
hand by bis inability to play a good game of bridge.

kueller: the private detective hired by Dr, Horker to keep track d the
movements of Patricia and Nicholas,

Chapter=-by~-chapter reviews:

1. "Pure Horror": VWhile driving along the shore of Lake lhichigan near
Chicago, on a date with Patricia, Nicholas explains to her his concept o f pure
horror as something divorced from all comprehensible human associations, The
discussion is terminated by their confessions of love for one another, and Nich-
olas hints at some strange fear that has prevonted him from speaking earlier,
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“rgychiatrics of Love": Patricia tells Or, Horker of her love for Nich-
olas, and mentions the abrupt changes in personality that he occasionally under-
goes~--sometimes being stern, cold and authoritative in contrast to his habitu-
ally good-netured self, 3She is intrigued by these changes; but Dr, Horker feecls
thot they moy portray the man's true character,

3. "Psychiatrics of Genius": Patricia introduces Nicholas to Dr, Hor-
ker, who, upon questioning hiu, learns that be is the sonof an erratic scientist
of his acquaintance, & devotee of the decadent in literature, and a budding poet
who has had some work published.

4, "The Transfiguration": Pat and Nick leave for a date, While driv-
ing they exchange cheerful banter and Nick rocites some of his rhymes. Suddenly
an oncoming car's headlights carcen dircctly toward them out of the darkness, It
is only narrowly that a collision is averted, Abruptly Nicholas undergoes one of
his personality changes, and, red-eyed, begins to wmake overt gestures toward Pat,

5. "Perplexity"t Her screams jolt him back to normality, and he stam-
mers profuse, semi-incoherent apologiss, Pet partially forgives him,

6. "A Question of Science": While questioning Dr, Horker about the ef-
feets of dual personality Pat inadvertently reveals to him her experience with
Nick. He warns her that such espells are recurrent, but Pat flippantly makes
light of his advice,

7. "The Red Eyes Return": When on his next date with Pat, dick impul-
gsively speeds tha car past a traffic signal just as it turns red, saying %o lose
your guardian angel,” And after routeing his way for a while througha slum area,
he draws the car to a stop,

8, "Gateway to Wvil": Despite her protestations, Nick forces her to ac-
company him into a private room of a run-down, shabby, tavern-dance-hall, There
he orders a bottle of liquor and demands that she drink as & prelude to his "ex~
periment in evil,”

9, "Descent into Avernus": ZEnreged, Pat continues to defy Nick after
drinking several glasses of the liquor, Nick finally tears the drink from her,
and strikes her across the lips, bringing forth blood, Then ho savagely alter-
nates blows with kisses, until finally from drunken stupor and pain Pat car no
longer resist his advances. $She is saved only by the entrance of the bartender,
who forces the two out of the tavern,

10, "Orpheus Horker": 4s Nick drangs the helf-dressed Pat from a side
alley into the street the two are sighted by Dr, Horker, who, worried for Pat's
safety, had followed them, He repulses Nick with & blow and takes Pat home.

1l. "Wreckage": Upon awakening the next morning, he exacts from her a
promise to see no more of Nick., He also voices the opinion that Nick is & manic
depressive, -

12, "The Lettor": Upon roconsidering, Pat beginas to feel sorry for
Nick, and rogrot hor promiss not to see him again. And then she receives a let-
ter in the mail from him,

13, "Hesitancy": In the letter Nick begs forgiveness and asks her to
meet him in the park on one of the next two evenings so that he may sxplain eve
erything., ©OShe considers the proposal seriously,

14, "The Meeting": On the next night she slips out. In the park she
findg that Nick is as of old=~-gentle, kind, timid, apologetic. Pat trcats him
coldly, howuver, and awaits his explanation.,

15, "Dr. Jekyll and Kr, Hyde": Nick roveals that he suffers from =
split pursonality., He is virtually two distinct persons, and when the "othor
solf" takes over he is conscious of all he says and docs, but yot is powerloss
to intervense. He tells Pat that he must leave her forever. As the two kiss in
farewall they are interrupted by detective lMuller. .

16. "Possessed": liuller escorts Pat back to Dr. Horker, She tells him
of Nick's explanation for his actions, but, ennoyed by his lack of ready sympathy
for Nieck, finally declares, "...dovil and all...I love him,"
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17, "Witch-Doctor": Softening, Dr. Horker finally listens carefully to
Pat's story, and promises that he will help Nicholas.

15, "Disappointment': But Nick has already fled, and is nowhere to be
found., In despair, Pat dispatches & letter to his old azddress in tho hopes that
it will be forwarded.

19, "The Reply": '"Thursday evening at our place in the park," is the
curt, unsigned reply she receives, Iater in the sawe day, however, Nick phonecs
hor and twlls her to disrogard this notc, ag it was written when his othcr self
was in control. Pat nevertheless convinces him that they should meet as planned.

20, "The Assignation"s Nick, as his evil self, meets her and unsuc-
cessfully attempts to persuade her to fly with him, using the urgument that if
she calls the police to rosist force, she will be harming thc man she loves. But
Pat manages to slip away safely.

&1, "A Question of oynapses": When she confides her meeting with Nick
to Dr, Horker, he suggests that she persuade Nick to submit to psychoanalysis,
While they are talking, Nick, his normal self, drives up in his car,

22, "Doctor and Devil": Nick has come to tell Pat he is leaving her
permanently for their mutual benefit, but is persuaded to stay and answer Dr.
Horker's questions. He reveals that he has known of his split personality since
childhood;, but that up until lately he has always becn able to triumph over its
inclinations., Dr, Horker asks him to return latoer for further psychoanalysis,

<5, "Hope": Pat is now all but convinced that Nick 1s supernaturally
possesseds The next day she receives a poem from Nick beautifully expressing his
grief over their forced separation.

24, "Psychoannlysis": Nicholas agein reports to Dr, Horker, and ro-
veals many wore facts concerning his background, Ilater that day, as shc mounts
the steps to her door, Pat is startled by the sound of footsteps behind her, She
wheels about---and there is Nick, sgain "possessed."

€5, "The Demon Lover": Nick knocks her unconscious and kidnaps her,
takinz her to his home,

26, "The Depths": Here he makes malevolent, passionate love to her,
and succcuds finally in undressing her despite hor vigorous struggloes.

7. "Two in Holl": As Pat lies exhausted, awaiting the inevitable, she
sees Nick struggling with himself., Abruptly the evil self loses control, and for
the time being Pat is safe., she reamlizes, however, that as she really loves him
ghe cannot leave him to solitary mental torture, ohe pledges hor love, offering
to marry him despite everything, and help him overcome his madness.

26, "The lioon": Nick philosophizes upon the "heaven and hell” rcla -
tionship of the earth and its satellite. He sees poison as the only answer to
their dilemuwm, and proposes a suicide pact. Pat agrees. Nick prepares the poi-
son and Pat raises her portion to her lips, There is a knock at the door,

29, "Hairbreadth Horker": At the door is Dr, Horker, who has managed
to trace Nick down, Pat refuses to leave, however, insisting that he attempt to
solve Nick's problem then and there. To meke Nick more susceptidle to question-
ing Dr. Lorker injects him with scopolamine, This recsults in releasing the evil
sido of Niel's personality for the first time in Dr, Horker's presence,

30, "The Demon Free": Nick's alter-ego is determined to continue hisg
nsar-successful advances on Patricia., And when Dr., Horker tries to stop him he
finds that Nick possesses hypnotic powers which render him powerless. Under
Nick's gaze he helplessly drops his drawn gun on the floor, Dr, Herker is then
tied by Pat &t Nick's orders to a nearby chair, However, he still attempts to
cause distraction by shouting, and so Nick therefore turns to throw a blanket
over his head., But as he does so Pat snatches up the fallen gun, and, aiming for
his head, squeezes the trigger just as he comes toward her. Then she faints as
she sees Nick fall and lic motionless in & pool of blood,

31, "The Demon Slain": Nick is teken to @ hospital, where it is dis-
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covered that the bullet is lodged in the base of his skull, near the cerebellum,
Dr, Horker, who is still an able surgeon, dscides te operate.

34. (misnumbered "33" in the manuseript) "The Nature of Dovils": The
operation reveals the sceret. In the skull is found a tiny second bruin, as big
as o man'g fist, highly convoluted and with woell doveloped motor ncrvess joined
also to Nick's spinal cord, Thus his dual personaelity is explained. Dr, Horker
successfully removes this second brain, which was pierced by the bullet, and Nick
is soon on the road to good health and mental normalcy. The story ends on & hap-
py note as he and Patricia decide to marry, and there seems little doubt that Dr.
Horker and Patricia's mother will follow their example.

In The }iad Brain Stanley G. Weinbaum was anticipating the popularity of
today's psychological thrillers in book, screen and radioj; but at the time of
its writing he either was not e competent cnough writer to put his theme across
or else, totally lacking an opportunity for making ludicrous, alien creatures
and situations seem serioug, entertaining and real, he was entirely out of his
element and never had a chance for proper presentation or expression. The smooth
opening, so typical of the author's work, and the flashes of fine writing that
were encountered at first conspired to conceal a very obvious fact which became
more an more pronounced as the story proceeded--~-and that fact was amsteurisghe-
ness, 1t was impossible to escupe the conclusion thet The Mad Brain was onc of
Weinbaum's carliest attempts to write in the fantasy field, Its vernacular dat-
ed it as of the late twenties or early thirties. (later, Julius Schwartz, Wein-
baum's literary agent, corroborated this impression, informing me that the story
was the first science-fiction Weinbaum had written, )

The initial transfiguration of Nicholas Devine is vividly told,; and one
momentarily loses himself in the story, with the style relegated to its proper
plece as a vehicle--=but this is almost the last time, for thenceforward Weintaum
plods on laboriously, weighed down by 60,000 words to convey a plot capable of
sustaining effectively no more than 10,000,

Characterization, usually one of the author's strongest points, is very
poor throughout. The big, heavy, humen Dr, Horker is The liad Brain's most con-
vincing character, the only one that can be visualized without effort. The oth-
ers are merely puppets in what was intended to be a fantastic tale of power ful
emotional conflict. Patricia Lene, it might be noted, somehow reminds the read-
er of Patricia Burlingame of the "Parasite Planet" trilogy.

weinbaum's characteristic mastery of dialogue, apparent in most of his
later efforts, is largely lacking here, Spoken lines frequently seem wo oden,
forced and unnatural, This probably is partly responsible for the love-interest
motif soewing slightly overdone, at times outrightly "corny," Again, this be=
lies the author's later naturalness in his love scenes,

The opening of The kad Brain is ontirely typicel, showing the leading’
charactors starting a discussion of a scientific or philosophical thoory., Hero,
Nicholas tolls Patricia his concept of “purc horror". In "The Circlc of Zero"
it was Professor de Neant's dissertation on the laws of chance; in "Pygmalion's
Spectacles" we had Ludvig's extrapolation on reaslity and illusion; in all three
of the Van randerpootz tales the openings were similer lines of reasoning spiced
with & background of scientific authenticity., This is a favorite Weinbaum device.

& mogt significant feature of this novel was the several poems which
were included. This poetry was fitted into the story pattern, sometimes adroit-
ly, sometimes clumsily. It frequently showed promise, howover, and it lcads mo
to hazard the opinion that Weinbaum was potentially & good writer of vorsge--es-
pecimlly if one takes these poems in conjunction with others he has written,
notably "The last Martian.”  That the reader of this article may judge for him-
gelf the value of this conjecture, I am quoting below two examples of the verss
10 be found in The Med Brain:




FANTASY CQiuk uNTATOR 81

In no far country's silent ways
Shall I forget one little thinge--
The soft intentness of your gaze
The sweetness of your murmuring
Your generously tender praise,
The words just hinted by a breathee-
In no far country's silent ways
Unless that country's name be Deathe--

’--ooo--‘

Long miles above cloud-bank and blast,
And many miles above the sea,
I watch you rise majestically
Feeling your chilly light at last---
Cold beauty in the way you cast
Split silver fragments on the waves,
As if this planet‘'s 1life were past,
And all men peaceful in their graves.

In the chapter "Gateway to Hell" Weinbaum mentions The Necromomicon,
the fabulous beok invented by the late H. P, Lovecraft. This is interesting not
only because it serves to date The l'ad Brain (if we discount the possibility of
the reforence having been added to the ms, at a latcr rovisionw--which I em in-
clined to doubit) but also because it shows Uoinbaum to have been familiar with
Lovocraft's writings, for he uscd thc roforence in the fashion of a man who knows
fully its history and potontialitics, In this connoction it might bo noted that
Loveeraft wes also familiar with the writings of Weinbaum, Crities who moke con-
etant usv of quotations from Lovocraft's "Supernuturcl Horror in Litorature” to
ondorse various supernatural works, by implication accepting his judguments as
gospel, yet who deprecate the literary quality of Weinbeum's writings, will have
to change their views, label Lovacraft as fallibls, or expose themselves to the
charge of hypocrisy--=for Lovecraft had this to say of Stanley G, Veinbaums

_ Hig stories were first called to my attention last
opring tlQBS? and I saw with pleasure that someone had at
last escaped the cickening hackneyedness in which 99.99% of
all pulp interplanetary stuff is engulfed. Here, I rejoiced,
was someone who could think of another planet in terms of
something besides anthropomorphic kings and beautiful prin-
cessos and battles of space ships and ray-guns and attacks
from the hairy sub men from the "dark side" or the '"polar
cap" region, etc., otces..somchow he had the imagination to
onvisage wholly mlien situations and psychologies and enti-
tios, to devisc consistont ovents from wholly alicen motivos
and to refrain from cheap dramatics in which almost all ad-
venture-pulpists wallow, Now and then & touch of the geem~
ingly trite would appear~---but befors long it would become
obvious that the author had introduced it werely to satirise
it, The light touch did not detract from the interest « the
taleg-=-and genuine suspense was secured without the catch-
penny tricks of the majority. The tales of lars, I think,
wers Weinbaum's best~e~those in which that curiously sympath-
etic eharacter "Tweel" figure.

(This is quoted from a lotter from Lovecraft to Julius Schwartzj it was published
(concluded on page 85)
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SLOANE, William }illigan, III (1906- )

The kdee of Running Water

New York: Farrar & Rinehart, 1939, 295pp. 20cm, 2.

Toronto: Oxford University Press, 1939, 295pp. <R20cm, $2%.

Londons Methuen, 1940, 277pp. 19¢m. 8/3.

London: iiethuen, 1941. 277pp. 19%m, 4/-.

New York: World Publishing Co. ("Tower Books™), 1945, 285pp. 19cm. 49g.

Further information: This novel first appeared as a seriel in Black Liagk maga-
zine, It was also reprinted in Two Complete Detective Books magazine for Sum-
mer, 1940,

Synoptic review: The Edge of Running Water is William Sloane's second and, thus
fer, final contribution to the literature of the superngtural, It is both unfor-
tungte and disappointing that this novel does not perpetuate the excellence of
his fine initial effort, To Walk the Night; it is decidedly a letdown from that
unusual and original book,

The Edge of Running Vater is concerned with the story of one Richard
Sayles, a young university professor, who arrives at Barsham Bay, Maine, in ans-
wer to a telegram sent him by a former friend and teacher, Julian Blair. Sayles
immediately finds himself involved in a mystery which grows more complex at every
step, Bluir, an electrophysicist of genius, assisted by Mrs. Walters, a strong-
willed and indomitable medium, cleims that he has constructed a machine (a pleth-
ora of pseudo-scientific jargon is introduced to explain its nature) which will
enable him to communicate with his-~-Blair'g---dececased wife, Sayles is under=-
standably skeptical at first, Gradually, however, events disprove his belief
that the scientist has been driven to insanity by obsession with his wife's
death and that, on the eontrary,; he has retained all his former brilliancy and
has indeed succeeded in penetrating the realm of the dead, Elora liarcy, the
housekaeper, is killed when lirs., Walters tampers with the mechanism, Humming
noises produced by the operation of Blair's invention inspire fear in their im-
plication of strange forces pressing on our world. Cool currents of air on wind-
less days carry to Sayles (and to Anne, Blair's sister-in~-law, with whom he has
fellen in love) the dread of the unknown, The story proceeds into and through
detailed investigation of the housekeeper’s death and at length approaches a
climax., Blair, endangered by the neighboring townspeople and the local police,
takes the final step which he believes will restore his wife to him, The house
is destroyed, Blair disappears, and everybody present is properly horrificd by
weird manifestations which presumably issue from "the land beyond."

J¥r. Sloane writes in a smoothly flowing stylc that mekos for vory easy
reading, The emphasis is placed on rapid narrative movement; other factors are
subordinated to a large extent, On this basis The zdre of Running ‘ater may be
perused with interest and enjoyment. However, the author does make an attempt to
produce an atmosphere conducive to a tale of horror and suspense~--and it is in
this that the book reveals its major weakness, L., Sloane either did not take
the trouble to iron out the false notes and casual, almost flippant passages, or
e¢lse he overshot his mark in attempting to eachieve effective use of understate-
ment, That the latter is probably the case is seen whon one considers his un-
doubted ability in this dircction (c.g., the eoxcellent balance rcached in dog-
cribing the alien forec in To walk the Night)., For the workings of the machine
and tho terrors attendant roceive too little description; and that given is too
mattor-of~fact, The rcader is not offered enough to chew on, and hc soon loses
intsrest in the story as a tale of supornatural horror, He is forced to dopend
on whatever other virtues the book may possess. Luckily there are snough come-
pensations to warrant reading., As a member of the school of detective -wmystery
stories that specializes in mixing a touch of the supernatural into its plots, it
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stands reasonably near the head of the class. That it does not quite meke the
grade as superior supernatural literature is lamentable. One hopes that iT,
Sloane will resume writing and present us with the work of which he is so clear-

1y capable. ~--Maynard Solomon,

Tips on Tales

by
Ae langley Searles

Helen Buuuclerk's Love of the roolish Angel (1929 )s VWhen Satan and his follow-
ersy, rebelling against celestial authority, were defeated and throwvn over the
jasper ramparts of Heaven into ocuter space, there vas one among them guiltless of
premeditated wrong. This is Tamael, who innocently eccepted frem Satan a golden
feather and wore it on the fatal day, not knowing tliat it was the badge displayed
by the revelutionaries., Tamacl is very unhoppy in Hell, unsustainod by either
hatred or thoughts of rovenge, for hec is gentle, meek and rather pguilelcss of
disposition, I'inally Satan himsclf, impatient at his weopings, packs nim off to
Earth; and ho finds himself in uyriz during the lettor days of the Roman Tmpirc,
The Love of the Foolish Angol is concerncd with Tamacl's adventurcs there, par-
ticularly thosc involving thoe boautiful girl Basilea, whom he comes to love, How
he almost wins her, loses becuuse he is & demon and not a mortal man, and of what
transpires as a result, is told in a prose as warmly lyrical as it is rich and
sensitive. The authoress geains a "willing suspension of disbelief" almost imme-
diately, and the reader's attention is firmly held through the concluding chap-
ters, in which Tamsel's problews are deftly solved., The novel is well pletted;
incident follows incident with e surety that bespeaks careful planning, Charac-
terization is acutely real, and presents a logical subtlety that is a pleasure
to encounter. liore, a frontispiece and numerous decorations by the well - knowm
artigt sdwund Dulac odd to the book'‘s mlready commendable quality, All in all,
this writer can find little but praise for Helen Beauclerk's work. 17 The Love
of the Fooligh Angel is not a winor classic in the fentasy field it cer.ainly is
little short of one, and in any event unquestionably deserving of attention from
2ll followers of the genre who have not as yet resd it.

Elswyth Thane's Tryst (1939): Novels about people returning from the dead are
by no means unusual, and this one differs from the mediocre norm by virtue of
possessing & little more readability and somewhat more believable characters,
Despite being cast on & modern plane, it still oxhibits all the scntiment usuzl-
ly associatcd with feminino authors'® ghostly visitante, this being madc less no-
ticable by a few flashes of genuine humor, some almost incredible naivité, and
occaslonal passages of outrightly good writing, Insofar as plot is touncerned,
Tryst is vaguely reminiscent of Iildred Cram's shorter Forever (1935}, but unfor-
tunately none of the latter's bad features have been rejected in expansiodn of its
basic idea. Jomehow, though, the work does seem to hold the reader's interest;
end if you heppen on a copy, you might be curious enough to speculate on pre-
cisely vy,

Keble iHovaurd's Peculiar Major (1919): This story somehow never quite "clicks."
From the outset, when iajor Aubrey Cloudsdale tells of being given by & Turkish
priest a stirange, jewelled ring which has the power of making its wearer invisi-
ble it always falls short of being convincingly real, Cloudsdale himself, the
only charucter of consequence, is never truly believable---probably because MNr.
Howard was unable to decide whether he should be primarily an intelligent army
officer, a not-too-alert victim of mysterious circumstances, or an outright buf-
foon, Instead, he is given all three roles to play elternately, and it takes but
a few chapters for the reader to discern that the major has forgotten most of the
(continued on page 85)
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Rotation for Better Crops of Fantasy

by
Henry Kuttner

when I speak of science-fiction, I mean fantasy too. I've never seen
any point in the sharp division some fans make between the two, but thed may be
because my approach isn't coldly rational and scientific. I suppose the science-
fiction story is the one that may come true, and the fantasy never could. But
there are plenty of the former that I'm darned sure will never be realized, and
my fecling is that the story's the thing., The prime consideration is: is this a
good yarn? If it is, I'll accept an ectoplasmic ghost ms easily asa robot, sus-
pending critical judgement for the duration of the tale, Both Stribling's “Green
Splotchus" and Lovecraft's "Colour out of Spacc” worc fine, for my chips, and
I've always liked "The Haunters end the Haunted"---which could, in fact, be re-
written and rationalized into science-fiction, What I do dislike are those who
criticize scientific flaws in a story, and are totally and regrettably Zlacking
in any sort of genuine literary critical sense---I mean for characterization, at-
mosphere, dramatic value, and plain good writing.

but I won't argue with them, They're certainly entitled to their stan-
dard of values, even though it isn't mine. DBut far too often & story may be
credible scientifically and utterly incredible as far as the characters go, I
must, I regret, admit that I've written somo of those stinkers myself in the past.

However--~-it suddenly occurs to me that writing and scientific agricul-
ture have a great deal in comuon. Remomboring the cXceptionally good fantasies
that have been written and analyzing the circumstances, I worked ocut a few gen-
eral ideas that seem pretty accurate, Casting about for a simile, I thought of
crop-rotation, fertilizing the soil, climate; irrigation and Luther Burbsank,

It applies to all kinds of writing, but I'm primarily interested in
fantasy as a fan and as a writer. There are not many writers qualified to +turn
out fantasy, and not all of these maintain & regularly high standard. I happen
to like fantasy. I enjoy writing it. But there are dozens of types of fantasy,
and sometiues I'11l go completely stale on one type und be unable to turn out any-
thing worth reading, Then, if I'm smart, I'll try another type,

That's crop-rotation, Fertilizing and irrigation---well, a hopper can
turn out only what's fed into it, and a writer should be a receiving set, keeping
himself tuned to practically everything. Zverytning he likes, I'll stipulate.
There's no use shutting yourself up in an ivory tower and regurgitating wordage:
after awvhile the well runs dry. But a receiving set can be tuned to meny wsve-
lengths, and receives various kinds of programs. People. Inventions. fccidents,
Social problems. The silhouette of seaveed on a rising wave, The sound of a jet
plane overhead., All stuff for the hopper---eventually, selectively,it'llbe used.

Any smart writer knows thet, Most of them know about crop-rotation,
to0, I writc not only fantasy, but adventuro, mystery, dotective, humorous and
other kinds of yarns, Generally speaking, I write a story because I enjoy that
story at the time., I may get in az streak of wanting to knock out several yarns
--~let's gay science-fiction type A, Then the soil is used up, and I'll have to
plant a different croves So I'l1l switch to type B, A may be objective, cool and
logical. B mey be a romanticized version of legend. C mey be---well, anything,
There are a hundred different kinds of fantasy, and you write a better story if
you rotate the crops, and put in the right kind of crop at the right time,

I've talked in terms of writing becausc thet's what I'm most familiar
with, But I think the general idea applies., The top-notch stories have been
written when the magazines roteted their crops by changing formula, It's common
editorial practice to stick to & formula that's successful and has become popu-
lar, though that doesn't apply to fantasy magazines as much as to love pulps or
Westerns. Yet at one time Astounding, shortly after Street and Smith bought it,
went in for the super-super story so much that some rather silly yarns were pub-
lished after awhile. But until the formula soured some fine onhes were written,

It isn't the editor who makes the policy, either. It's the writer.
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Robert Heinlein started a new trend in Astounding, Further back, Weinbaum did
the same thing for the whole f{ield, And, at the time, those stories werc decid-
pdly off-~trail, Yot they werc bought and bsceme popular.

Litcerary courscs-=-~thosc generally uscless things---arguc gravely that
you must first mastor tho general policy of a mngazine and thon try to write as
closely as possible to it, Hew to tho ling, in other words, And that's puro
hogwesh, Naturally editors will balk at a story about incost or miscegenation
or anything that violates a taboo and might gui the megnzine bamned from the
mails or by women's clubg~---but 2 small dose of common sunse is enough to tcll
ths writer what to avoid, Good taste will do that., Thers mey bu such a thing
es formula vwriting---but you don't get good stories that way.

It's the off-trail story that starts frends, And the editors are not
afraid of such yarns. Leo Margclies, Alden Norton, John Campbell and Whitehead
won't turn down a tele simply beczuse it's off-trail, Thay'll reject it fast
enough if it's a poor story. But that's snother matter entirely. You'rs more
ept to havs a poor story if you try to hew to the line and turn out formule junk
thet simply isn't either convincing or intcresting,

If you want to make the rebuttal that formule stories are published---
sure, They are. DBeceuse the editors can't get enough better stories that aren't
formula. an excellent off-trail story would be jumped at by any editor in the
field, provided it didn't violate any obviowstaboos,

The best fantasies seem to be written when the crops arc rotated and
the writer, like Iumther Burbank, experiments, If he just wants to make money,
then to heck with it., But if he's elso interested in writing good yarns, he'll
loosen the reins a bit and write something he really feels like writing, I could
be wrong---but it works that way for me, and if you'll cheeck back over the past
twenty yours, you'll find that crop-rotation brings out some fine stories, Some-
body has to start each trend, It'll be somebody who isn't trying to turn out
formula=-~~-gomebody who just sits dowvn and writes what he feels like writing, If
he knows how to write in the first place, he‘'ll sell his yarn easily-~~and start
another irend.

I'm looking forward to that new trend.

wwn)(JQmme

Weinbaum's Unpublished Novel, The Mad Brain---concluded from page 81

in the latter's article "Private Papers of a Science Fictioneer," in the Septem-
ber, 1940 issue of Stardust.)

It is because I agree with Lovecraft's summation of Weinbaum's telents
that I have felt it incumbent on myself to be coldly criticel of any Weinbaum
work that is below par., The majority of the criticisms of The Mad Brain voiced
in this article were embodied in a personal lettor to Mrs. Kay, I rocommended
that shu allow tho work to bu published if a buyor could be found., The important
thing was that any publisher be rostrained from prosenting the novel as "Weina
baum's groctost novel," The only honest way to launch it is as a colleoctor's
itom, diroctod to the many faithful fans of the author who, regardless of the ine

arior quulity of The Mad Broin, would never be happy until they had a chance to
road it,

wa=0{0~==
Tips on Thles-=-concludcd from puge 83

cuus for wach, Thus the author has squandored most of the potontialities inher-
ent in the plot, producing situetions frought either with imbecility or borodom,
which arc ull too frequently bolsterod by coincidunce, Thore are admittedly m
few interesting moments in the book, and even one or two truly humorous ones; but
for the most part The Peculiar linior remains an uniueginative and stodgy novel,
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The Immortal Storm

A History of Science~Fiction Fandom

by
Sam lloskowitz

(part 8)

XXI
The New Order Progresses

vozens of new fan magazine titles wers being announced everywhere, The
Scientifictionist, Luna, Future Science Storieg, Fantasia, Tales of Tims and Cth-
8r Dimensi s The Anti-Time Traveller, Cosmic CJall and Hackneyed Tales were
among these. Some titles thus forecasted---like Science Adventure Stories and
Fantascience Digest~~-did not appear for a year or more; others never appenred at
at 211, ‘The general impression received from reading such advertisements was
that of a fan field weighed dovm by its owm publications., In actueslity, however,
fan magazines were pitifully few and far between, and most of those vhich did ap-
pear seldow survived more than one or two issues. DLverywhere the lament was the
same: lack of material, Tans had the time and energy (though not always the a-
bility) to publish, but they had nothing to print. Ibst profescional authors re-
fused to contribute to hektographed or mimeograplied periodicals. The older fans
contacted, probably unwilling to associate with a more juvenile element, evinced
no interest. Of the newcomers and publishers themselves, very few had the abil-
ity or background to help-~-and some who tried were roundly criticized for their
amateurishness, when they should have been praised for their willingness to try
in the face of their acknowledged handicaps,

uf the comparative newcomers, lloskowitz was one of the few to produce
any number of articles and ghort stories for the fan press, and he too possessed
noticable deficiences in spelling end grammar---though still managing to string
words together well enough to sound natural when reed aloud, (And it should be
vnderstood that most of the fan editors of that time not only printed material
Lith all gremmetical errors intect, but were unconscious of the fact that any of
these were present., liore, a large enough percentege of the readers were incap-
able of recognizing them to meke a generally harmonious fan world., )

In the October, 1937 issue of Helios thcre appeared an announceuent of
an organization titled Unofficial Society for tho Aid of Fan lMagazincs in Need of
Matcrinl-~=later known as Moskowit2z's I'mnuscript Bureou. Moskowitz mode o ploa
for all readers to send him their articles and stories; he weuld act as . central
distributor and guarantee that all contributions would be placed with some fun
editor., Those who needed materiasl were invited to epply for help, In this way
be hoped that not only would existent writings be placed for rapid publication,
but that wore material would be coaxed from indifferent potential producers,

nditors needed no second invitation, With a swoop they descended upon
the Manusceript Bureau. koskowitz' hopes for inconing material were not reclized,
however, and situations of supply and demand frequently reached the point whore
Loskowitz was forced to sit down and grind out literally dozens of articleos, us-
ing nunorous pen nameos, in order to keep up with requests. As & rosult, he was
jeered at by some as a "fan heck," but his cfforts in behalf of others was solf-
legs enough to gein for him from the fan cditors, the keystones of the field, a
resovoir of good will that later wos to serve hin well, Loreover, he was begine
ning to build for himself a following of readers that, partly or wholly, saw eye
to eye with the philosophy of fandom and science-fiction that his articles out-
lined,

Olon F, Wiggins, meanwhile, had been plodding along methodically with
.8 Science Fiction Fan. Though receiving scarcely a word of encouragement and
the barest nodicum of contributions, he sTill ndhered to & monthly schedule of
appearance with determined stubbornness. When Liorris Dollens had to give up il-
lustrating the maganzine Wiggins was in sore straits indeed. James Taurasi, who
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had beesn contributing crude back-cover illustrations was rushed in to fill the
gap. Taurasi's art work was atrocious. The only saving graces it possessed were
good underlying ideas and a superior lay~-out--~the latter quality traceeble to
ebility acquired through his position as an architectural draftsman, Tauvrasi al-
so was responsible for some science-fiction scarcely superior to his art,

ithe manuscript bureau beckoned enticingly to Wiggins. There was only
one hitch: wigeins had refusea to carry lloskowitz as & Science Fiction Fen sub-
scriber becuuse of the latter's inebility to contribute the one dollar ante re~
quired at thet time, What is more, he had written loskowitz his succinct opinion
of fans "too cheap" to send in dollar subscriptions. But now he swallowed his
pride and virtually begged for material, either from the bureau or from i.oskovitz
himself, To lloskowitz it would have been insxcusable to supply material tos fan
magazine as yet unborn and at the same time refuse it to The Science Fiction Fan,
which had proved its sincerc desire to continue publication and had mainteined a
regular schedule despite alwost insurmountable difficulties., And 50, personali-
ties having been put aside, Moskowitz sent Wizgins a contribution from the manu-
script bureau.

This action amounted to a mutual repprocherent, To Wiggins it meant
wmore thaa u regular supply of material: for other ians who had been antugonized
by the dollar-or-nothing subscription poliey he had instituted lilkowisc began to
forget their vmmity and lond their aid., 4nd finally Wigeins mnaouncid that he
would issuc his magazine weekly for a month in order to close the four~-month gap
between printed and hektographed issues that had occurred some tinme back. Junes
and Mary Rogers were engaged as illustrators for tne Fan, and wll this improve-
nent presaged the lecding role thet the magazine was to pluy in eurly 15:€,

It should not be thought that all fandom wes in the throes of turbulant
nutation. The editors of the tuo leading printed periodicals in the fielde--The
fnuteur vorrespondent wund The wilonce Fietion Critic--~-were luunching worthwhilc
publishing projccts.

Corvin Stickney decided upon roceipt of the news of Lovecruft's desth
in 1937 thut ho would like to publish a lasting momorial to the man's greatness,
This was & not unexpected gesture, for he was a great admirer of Lovecrufts wand
he had dedicated an issue of his Correspondent to the man, including his portrait
by Finlay (a remarkable likensss despite the fact that Finlay had never seen his
subject ), Lovecraft's own "Notes on the Writing of Weird Fiction," and “The Sage
of College Ltrect," a porsonal appraisal by T, Hoffman Price. Now he decided %o
issue a swall brochure of Lovecraft's select poetry in a limited edition, dis-
tributing it free to new subscribers of The imateur Corresvondent and to regular
ones sending in remewals, This brochure, printed on high quality paper znd en-
closed in & leatherette cover, was titled simply H. P, L. The TFinlay portrait
previously mentioned was used as & frontispiece., There wes an introduction by
Stickney himsclf and eight of Lovecceraft's pocms werc included: "In a saquostercd
Graveyard wherc Once Pos /alked," "Th. Wood," "Homucoming,” "Nostalgia," "Night
Gaunts," "The Dweller," "Harbour Whistlcs" and "astrophobos,™

But there was a totally unexpected aftermath to this brochure, August
We Derleti had, shortly after Lovecraft's death, acquired rights to most of the
latter's works., Stickney had no knowledge of this; ond, since Lovecraft's kind-
nese to fun editors had been strikingly evident by his numerous contributions to
fon mugazines, and since all of the above poems had been roprinted from these
sources, otickney had fult thnut he needed no more then the fan cditors'pormission
to roprint them., (In point of fact he did not require even that: most fen maga-
zines appearing in those days were not copyrighted, and consequently anything ap-
pearing in them automatically reverted to the domain of the free press, Since
all of Lovecraft's poems in fan journals were printed with his permission, they
too were in this category---as, indeed, they ars today.) Derleth, in 2ll prob~
nbility, was not aware of these poems' prior publication. .In any event, he
promptly threatened to sue Stickney for publishing Lovecraft’'s material without
his permission., Nonplussed, otickney explained tnat he could scarcely have had
any ulterior motives for producing the brochure: only twenty-five copies had been
prepared, and these had been distributed gratisj the whole action hnd been merely
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out of respect to a great author's memory. Derleth took no further action, but
this incident left many fans who pcssessed material of Lovecraft, along with per-
mission from him to publish it, wondering what thsir position was.,

such a one was John J. Veird, editor of Ffantasmagoria, a little maga-
zine emanating from Perth Amboy, New Jersey. Veird had given Stickney permission
to reprint "Astrophobos" from his magazine, and nad on hand for future appearance
Lovecraft's poem, "The Tree." So infrequent was Fantasmagoria's schedule of
publication, however, that Weird Tnles beat him %o printing of the work. (This
writer will quietly sidestep the question of who=--if anybody---is tie legal own-
er of the copyright of this poem, leaving it for someone more versed in law than
he to decidu, ) Fantasmagoria, it might be remarkcd, though at timos poorly hek-
tographed, contained in the spacc of its five issuss much cxccllont material by
1, P, Loveeraft, Robert Bloch, kenry Kuttnor, Hazel Heald, William Lumlcy, Manly
Vode Wollman, Emil Peteja, Robert W, Lovndes, Duane W. Rimol, Clark Ashion Smith,
Rernard A. Dwyer, J. Harvey Haggard and others. Its illustrations by Baltodonis
wore cxCeptionally fine, But, like otheor litermry publications in the ficld at
this timu, it cnjoyecd small success,

In nddition to producing his Scicnce Fiction Critic, Clairoe P. Buck had
founded "'The Futile Press" for publishing small Books and pamphlets. The first
of these was Hammer and Tongs, which reprinted a series of articles of the same
title from the peges of ecarlier Critics, It was neatly printsd, bound in boards
and sold for twenty-five cents. Though very few copies were sold, its distribu-
tion, considering the emnciated espect of the field, was fairly good, Beck fol-
lowed this effort with Nero and other Poems by Clurk Ashton Smithj this was iden-
tical in tywography, binding and price with the first volume. In addition to ten
poems it contained a long anpreciztion of Smith and on separate sheets "The Out-
landers," which Smith later sold to lieird Tales. The volume was, moreover, auto-
graphed by wmith. Later in 1938 the Futile Press issued Lovecraft's Common Place
Rook, which later appeared in the Arkham House volume Beyond the Wall of Sleep.
Tf was a neut little volume produced in an cdition limitod to seventy - five cop-
jes; it sold for a dollar. Likc Beck's other productions, it sold poorly.

Another high guality periodical of the time was Supramundane Storivus,
published by tho Canadian fan Nils H, Frome. Frome illustratcd it by hand, and
although he posscssed neo 1little ertistic ability he showed o disquisting dislike
for uniformity by illustrating cvery copy of tho magezine diffirently. For the
particular fen collector it would have boon nccossary to obtain covery copy of the
periodicul in existence in order to own all variations. In his sccond number,
howover, Frome hektographed the illustrations., He also presented a selection of
superior material, including Lovecraft's "Notes on the VWriting of Weird kiction,"
poems by Glark Ashton Smith, and other proee by J. Larvey Haggard, Duane Y, Rim=
el, Lionel Dilbeck and others. The Lovecraft contribution was not challenged by
Derleth; apparently, then, he had no intention of questioning prior permission of
Lovecraft himself, (That he saw this particular number is probable, as it con=
tained a news itsm he had submitted,) '/hen Supramundane Stories collapsed "What
the lioon Brings" by Lovecraft was sent by Frome to Taurasi, who publishcd it in
the widely-advertised third anniversary issue of his Cosmic Tales, again without
pvrovoking chnllenge from Derleth,

Thus we sec¢ that vhilc fandom in late 1937 posscsscd little intercst in
the more litcrary amateur publications, a sufficicnt number of tough-minded eodi-
tors wore attompting---not with marked suecoss---to buck the trond. wouch titles
we The seicnce Fiction Oritic, The Amatcur Corrsspondent, Fantesmzpgoria and Su-
oramundane otories showod this tondancy, as did oecasional cxporimontal issuos of
othurs, such as Holios,

weo have seon that both the Los Angeles SFL chapter and the Philadelpiia
Science rFiction Society had survived the changes undergone by ‘londer stories. 1
fas also been shown that in Tngland this change actually resul¥®d s+ first in
additional STL chapters. How hed the fans of Mew York fared during this reor-
ganiza‘tion? The first attempt to produce a new group there was mede by ¥rederick
Pohl, who announced the nev Brooklyn chapter. qpg doings of this sroup (compos-
of Pohl, Kubilus, Dockweiler and = host of Pohl's pen names) was erroneoucly re-




FANTASY CCLIZENTATOR 89

ported at length in the SFL column of Tonder Stories (October, 1937); all these
activities were figments of rohl's imagination, as was The Cosmic Call, ennounced
a5 a fortucoming publication. wspparently Pohl derived much amusement from this
hoax, It was left to Tauragi to form the first serious SFL chapter.  FProminent
nlso in building up the group wes Richard Wilson, who later succeeded in drawing
new fan Jack Gillespie into the cirele, Robert G. Thompson and Abreham Oshinsky
were among those present at the first meeting in July, 1937, Though small in num-
bers, the Flushing SFL made up in enthusiasm what it lacked in experience. (ld-
er fans in the New York area, however, paid little attention to its meetings. 4
short time luter the Washington Heights SFL was formed. This group is of inter=-
est only in that it contributed to active fandom two members: <Thester Fein and
Cyril Kornbluth.

Forming itself slightlv previous to these last two groups was a Minne-
apolis oFL chapter under the leadership of Oliver . Saari and Douglas Blakely.
Prominent authors such as Donald Vandrei and Carl Jacobi attended meetings, but
the geographical isolation of the group from other fens conspiredto keep 1t from
forming any strong link with others,

XXII
The Fantasy Amateur Press Association

As has been noted, Donald A. Wollheim was the leading fan during the
first six months of 1937. .ind vhen fandom felt its foundations swept away, nat-
urally ail looked to Wollheiw for leadersiip, His first answer was that .meri-
can fandomw had failed, and that all should ook to Britain. To those who still
wished to publish Wollheim set the example by issuing a series of envelope~sized
mimeographed leoflets which he nicknamed "mijimags." These carried such titles
The Science Fiction Bard, The lLentator, Voice of the Gostak and others, Some of
these were the work of Pohl., Here, said Wollhoim, wes a cheap form of publish=
ing=--"magazines" which could be contributed frse to correspondents.

But fans did not take to this idea, OSome of them, viewing the large
numbers of titles, imagined tine field to be as flourishing as ever; tiey recog-
nized no general collapse, bul nevertheless could not help feeling the Ilack of
integration in the field. Wishing to do somcthing sbout it, they attempted to
publish as before, but were met by the obstacles we have alrendy noted and could
not understand why conditions iere not alleviated,

Then Wollheim, bowing to the desire of fandom to continue on ite own,
came forward with a second idea, not only much hetter than his first but of such
surprising foremight as almost to fail-because the youthful fans were not ready
for it. ror some time such fans as Wollheim, Shepard and Bloomer hed been active
in amateur press associations. Indeed, in the fall of 1936 VYollheim had actual-
ly discussed with Iiller and Blish the possibilities of organizing such a group in
the fan field; nothing came of it at that time, however. In mid-1937 he not only
proposed tne idea as a solution to fandom's problems, but began immediately o
vwork on tue meterial factors needed for its success. Through correspondence and
personal contact he convinced such rising leaders of fandom as Baltadonis and
Taurasi of the efficacy of his new idea. Then the lending fans of the time re-
ceived a sanple mailing from "The Fantasy Amateur Press Association," This mail-
ing consisted of a number of magazines; outside of Solar, the work of Taurasi,
all of them had been published by Vollheim and his friends,

“ollheim's articlc "Why the Fantasy fmatour Pross Association?” in the
first issuv of The FAPA Fan was a mastorpicece of simple, concise, patient explan-
ntion. rfe explained that there were about two dozen titles in the field at the
time, appearing with great irregularity. The average circulation »f a fan maga-
zine woas between twenty and thirty-five, Those surpassing that range were reare
exceptions. Vas a circulation this low worth the effort expended!? The answer,
contended wollheim, was fo. Cbviously, then, the only gain was the publisher's
personal satisfaction.

He told of tha amateur press groups, whose members could publish at any
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intervals tuey wished magazines of any shape, size, form or description. The dis-
tribution of these publications was emphasized: all members produced enough cop-
ies of their magazine to cover the entire membership. These were sent to a mail-
ing manager, who mailed to meombers at stated intervals a copy of each magazine
so contributed. In this way every editor and author could be certain that his
work received the widest possible distribution. Wollheim emphasized the money,
time and energy saved by eliminating separate postings of magazines by individu-
al editors toc subscribers, There were no deadlines to meet, no subscription lists
to keep up by advertising, and so on; no fan nesd be obliged to continue print-
ing a magazine he was no longer interested in because of outstanding subscriptions
or any other reason, Concluded Wollheim: .

We limited FAPA to fifty members because hekto mag-
azines cannot exceed that, ‘e limit officers to one term
because we do not want this organization to remain in the
hands of any single person or group. e limit membership to
active fans because we do not want any dead wood. All mem-
bers must be willing and able to do their share to hold up
the fan magazine standard. The number of eligibles exceeds
fifty. We believe that we will reach our limit in short order.

ned the fans been a bit older, a bit more mature, they might have re-
alized that here was at least a temporary salvation ior them, Active fans then
numbered less than fifty---the Fantasy Amateur Press Association could have in-
cluded svery fen of importance. Wollheim's statements esnent the circulmtions of
fan magazines were unquestionubly true. Thus it might have been expected that
fans would flock to the organization immediately, and enter into its activities
with enthusiasm. But they did not,

Despite Wollheim's crystal-clear explanation the fans did not under-
stand the FAPA., They did not understand it bocause nothing of comparable nature
had ever sntored the sphers of their interests before. The idea of giving fin
magazines awny was regarded as almost fantastic; "Je lose money as it is!" they
protested, OSome, because of past fracases, distrusted Wollheim himself, mistak-
enly feeling that the organization belonged to him alone just as a fan magazine
belonged to its publisher, In vain Wollheim pointed to the democratic constitu-~
tion, providing for annual elections, which had been sent out with the mailing.
Fans didn't understand that either. There had been plenty of fraternity tut lit-
tle democracy in previous organizations. They remembered the ISA where onc group
was always ahead of another in its interprctations of the constitution.

Then why didn't the association fail? The answer to that is twofold:
Firstly, as we have proeviously noted, fans of that dey were fanatic collectors of
their own publications; FAPA magazines could be obteined in only one way--=-by
jeining raPa, And so many joined, probably feeling that for fifty cents theywers
probably striking a bargain. ovecondly, Wollheim virtually begged fans to join.
He campaigned continually with all of his plentiful energy. As a result, many
fans "did him a favor" and joined. But most of the joiners scon became intrigued
efter a while, and wondered how they ever could have considered s#aying out, ind
still later many fans confined most or all of their activity to FAPA, thus con-
tributing much to the progress and welfare of the group. But that is another

kil b anls
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By December of 1937 the roster of the association included Rosenblum,

1/ollheim, kichel, Jarnell, Pohl, Kyle, Schwartz, Lowndes, McPhail, Speer, Osher-

off, Thompson, Taurasi, Wilson, Viggins, Baltsdonis, Vadle, Moskowitz, “Vodoso"

(the nams under which a Los Angeles group received meilings), Thomas Whiteside

end H. C. koenig, 4s yet probably no one dreamed that FAPA would amount to much

more than a passing fad. For FAPA did not becoms science-fiction fandom; it sim-
ply became enother facet of ths whole field. Fans continued to publish their own

gubscription magazines, and contributed worthlass little sheets to FAPA. Fandom

did not recognize a solution to Hg problems when it was offered; &t continued

to work out a salvation in the traditional, if fumbling, fashion.,
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Perhaps it is fortunate, in the long run, that the Fantusy auateur
Press Associction did not achiecve its aim of becoming fandom itself. - Tor this
would have doomed fans to a crunped and isolated sphere, an cobscure unit which
might well have stagnated and died for lack of new blood, As an integral part
of fandom, however, it continued to remain virile throughout its life.

XXIII
The Third Convention and kichelism

The medium of fast news dispensation in 1937 was first class mail. And
some of the most exciting news carried that year emanated from Philadelphia vhen
with thrilling suddenness PSFS members began to tell their corrcspondents of the
convention that the seciety was planning for that Uctober, Rumors of possible
cancellations ran rife, snd it wes not until a few days before tho scnedulsd date
that circulars announcing that it wes to tzke place on Cctober 31st were mailed
out. Thesc told interssted fans to write Baltaudonis for information (whick there
was simply insufficient time to do) and neglccted even to nams the meeting-hall.
Optimistic out-of-towners simply headed Pennsylvaniawerd, trusting to luck, Un-
questionably poor handling such es this cut down attendance.

In the background, meanvhile, an event of great future significancebhed
taken place. William 3ykora, thought out of fundow forever, the man who bad de-
cried the science-fiction fan 2s nopeless, had unexpectedly attended a meeting
of Taurasi's Flushing 3FL chupter and been voted into membarship. At this same
meeting it had been decided to change the nums of tie group to the Queens 5Sci-
ence Fiction League, J

sykora left for Philadelphia on the svening of October 20th. There was
much speculation in the Wollheim comp when this, as well as Sykora's return to
fendom, was learned, ‘What were the significances of these movest Jid the men
hope to swing the Philadelphia group into line with gome scheme he had by utile
izing his dey's advantage in speaking to them? It was 2ll quite mysterious.

All other fans in ithe New York areo (save liario Racic, Jr., who had
taken an earlier train) departed for the convention on the morning of the 3lst,
They comprised Schwartz, Wollheim, Burg, Burford, Taurasi, Wilson, Pohl, 1ichel,
Gillespie, Thompson, Dockweiler, lLendberg, Fyle, Van Houten, Duncan and Ilosko-
witz, On the train ieskowitz and Taurasi met for the first time, and a sirong
friendship developed between the two immediately, for both saw eve to eye on many
pointg of fan interest. At Philedelphia the group wes met by Sykora, adle and

=in, who were to act as their guides.

To add to the conventioneers' troubles, it became necessery at the last
moment to find a suitable meeting-place. (It had originally been plannedtc hold
the meetiny in a spacious room in the rear of Baltadonis' father's tavern---but
suddenly~remembered city ordinance forbidding this, new quarters had to e lo-
coted, ) While frantic efforts in this direction were under way, fans conpgregut-
ed ot Baltadcnis' home and bsgan to fraternize with earlier arrivels. Il siould
perhaps be emphasized at this point that fans in 1937 were not meeting in order
t0 solve any problems that might be vexing the ficld, If these happened to bo
cleared up, well and good; but the prime reascn for attending a convention we
to meet and tolk with other kindred personalities, Indoed, the very concept of
s convention was at that time so unusual as to make the gathering together of any
group for the purpose of talking sbout science-fiction an eminently satisfactory
end in itself.

Baltadonis had hektographed a gspecial convention booklet for the oc~-
casion, and the fashion in which fans began to solicit one another's autographs
1%ké higi .school seniors was incredible. liadle had managed to completethe first
issue of the long-awaited Fantascience Dipsst for the occasion, His grandiose
plans for having the magazine professionally printed had at the 1last minute been
dropped, but the resulting hektogruphed publication thut resulted was definitely
above average, Almost every fan had broughl along some fan megazines of his own
to sell, and the bargainers were setiing up shop everywhere.

bBut emid all the hilarity of talking, shoutdiryg, buying and selling one

3]
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sombre face persisted, One fan drifted aimlessly through the gathered groups,
finding comuon ground nowhere, That fan was William Sykora. If he had hoped to
win the Philadelphia group over to some plan of action (possibly the resurrection
of the I5a) it was obvious that he had failed, He searched the faces of those
present penctratingly, as if scelilng allies, and scesmed to find little solace in
what he read in them,

In one corner of the room Sam loskowitz had set up business with an en-
tire shoe-box full of fan magazines. JSykora edged forwsrd, examined a few, and
proceeded to question the big, seventeen-year-old Newark fan, In losiowitz' re-
plies there was none of the coldness he had found elsewvhere. Between sales Sy-
kora engrossed loskowitz dssper and decper into conversation., Vhen the selling
was over, the conversation still continued., Foskowitz suggested that Newark
would bu a better site for a convention than Philadevlphia, and Sykora was urging
him to spousor one, cven offering to back the cvunt financially, By the time the
conversations had been concludcd loskowitz was considcring this proposal half-
scriously, and the first link had boen forged in a frioudship that was to bo of
paranount interest to fandom.

inilton A, Rothwman, the chairman, finally opened the convention at 2:37
P. k. with a welcome to the attendees and the introduction of secretary Baltado-
nis, (Conover, who was to have held this post, was not prescnt.) The minutes of
the preceeding convention were read, and then Rothmzn plunged into his talk "Lit-
eraturc in Science-Fiction," He held that the future of scicnec=-fiction rsstod
upon fans' rocognizing that certein stories---such as MecClary's Rebirth---con -
tained all the essentials of good literature, He concluded with an invitation to
others to air their views on the subjecct,

the guest of honor was R. V. Happel, associate editor of Astounding
Stories uwagazine; he was the wost important professional present, and most fans
were doing their utmost to give as good an impression of themselves (and thers-
fore of fandom as a whole) as possible. Happel spiked rumors to the effect that
Astounding was losing circulation., Indeed, he reveazled that it had been the only
one in the Ltreet and Smith chain to show a gain in 1937, He spoke of the new
editor Joln W. Campbell, Jr,; and of his intention to maintain and better stand-
ards set by the previous editor, F, Orlin Tremaine. Campbell had written a talk
for the occasion, and this was read by proxy.

Julius Schwartz of Yuntasy lagazine fame vwas next introduced, He oloc-
trified the gathering by announcing that Thrilling Londer Stories would soon be
joined by a companion science-fiction magazine, possible a gquarterly.

Then drama was enacted, The next scheduled speaker was John B, Michel,
When called upon, Wollheim arose in his place and asked that he be allowed to pre-
sent ths speech, since liichel suffered from an impediment of specch which made
public speeking difficult. No objection was raised. It was obvious from Wollw
heim's manner that something unusual wos afoot. There was an almost defiant tone
to his voice as he began to read. Before he had gone very far fanswere startled
to hear:

The Science Fiction ige, as we have known it during the past
few years is over, JDefinitely over and done with, Dead, gen~
tlemen, of intellectual bankruptey,

How often was that phrase to ring out, again and again,

in a few words let we put forth my opinion on what we are do-
ing., ly opinion is that we are baloney bending, throwing the
bull, indulging in dull flights of fancy, tossing barrels of
rhodomontade all over the place,

That, too, was to be heard many times more, How is your rhodomontade today?

The older opinion of Wollheim thet science-fiction hed got novhere, that it was
in a hopeless rut, that it had neither aim nor purpose wvas 'repeated, Those pre-
sent were told that although they possessed imagination and ability superior to
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that of the average man they were satisfied to do little with it, Simply dis-
cussing science~fiction was a senseless routine, Science - fiction must have o
purpose, ocience-fiction must help 1ift humanity from the morass of stupidity in
which it had become imbedded,

as the speech progressed many of the younger fans lapsed into e mental
coma because of their inability to make head or.tail out of it. To some it seem-
od that an unwarranted amount of abuse wes being,at their hobby and indirectly at
themsolves-~-~but this they felt must be endured becavse Wollheim was an import-
ant fan and crossing him might mean personal extinction as far as science-fiction
fandom was concerned., But ths older fans present strained for the meaning and
implication of every ward, They knew the tulk was leading up to something, But
what? Finally the revelation came---

and how sick we are at the base of this dull, wnsatisfying
world, this stupid, asininely orgenized system of ours which
cemands that a man brutalize and cynicize himself for the
possession of a few dollars in & savage, berbarous, and ut-
terly boring struggle to exist.

Communisgm]

In 1937 the press of imerica had made "Communist" and "Red" things to
be feared even above Fascism. These were the labels all too frequently applied
to liberals who wished to better their status, who asked for ths rizht to 1live
like respectable human beings without having their spirits broken on the yoke of
WPAy CCC and "relief." Despite this, there were those present intelligent enough
to roalize that becausec a man had ideas of a leftist nature he was not sutomati-
cally & fiend, But that was not the issue. To wost attendees reading and dis=
cussing science~fiction was merely a hobby, a diversion, They felt that if or-
ganizations for world betterment were to be formed, they should be formed separ-
ately, outside of science-fiction. And they probably had less respect for Michel
and Wollhein for attempting to dispuise cleverly their injection of communistic
ideas into fendom than would they have had for open sdmission, advocation and re-
cruiting for the party. And thus the true issue waes not what ideology the major-
ity favored, but rather simply '"should there be politics in science-fiction?",

hichel's speech ended in this fashion:

Therefore: Be it moved that this, the Third Zastern Science-
¥iction Convention, shall place itself on record as opposing
all forces leading to barbarism, the advancement of pseudo-
sciences and militaristic ideologies, and shall further re-
solve that science fiction should by nature stand for all
forces working for & more unified world, a more Utopian sx-
istence, the application of scionce to human happiness, and
& sancr outlook on life,

Such a Utopian rosolution seemcd harmless cnough, being worded in such a way as
to make it difficult to roject., DBut when discussion was called for plenty of it
was to be had, The author Lloyd A. Ishbach was vehewently against what he plain-
ly called "the introduction of politics into science-fiction," William Perlman,
o Baltimore fan considerably older than most of those present, attempted to mod-
erate oxtreme views by saying that although the ideas expressed in the talk (which
vas later printed under the title Lutation or Death) were "wonderfully and ideal=
istically cxpressed, the world was not yet ready for such action.” Wollheim and
some of his friends of course supported the specch on all points, Finally Sykora
entered into the discussion and nanaged to sidotruck the issue, so that contro-
versy was soon centered on "the asdvisability of & world state," And there it re-
mained permanently mired,

It has been stated by other writers that elaborate plans had been laid
by Wollheim and Ilichel to insure acceptance of this resolution, This has been
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stated because Wollheim's inner circle of friends~--which inecluded Pohl, Kyle,
Dockweiler and others---was supposed to have voted en masse for the resolution on
previous instruction, Opinion has also been expressed that the speech actually
wag written by Wollheim and accredited to lMichel as & matter of strategy. Your
historian dees not agree with either of these views, The style of Jutation or
Death is definitely liichel's, It is the fiery, awake~the-future-is-upon-us type
of style that he has utilized on so many other occasions. The idea of "lichelism"
(as the movement embodying these ideas later came to be known) ie .also lichel's
for he was the first to express such ideas (cf. his article "Look to the Stars!"
in a late 1936 International Observer). Wollheim has admitted being indoctrinat-
ed by lZichel's ideas, besides, And Michel is known to have been the first of the
¢lique to join the Young Communist League. Generally Michel's influence has been
sadly underrated, mainly because he let his friends do the bulk of the talking
and the writing.

scarcoly noted was the fact that Kyle, one of the Wollheim inner circle,
bharangusd at grost length apainst the I'ichel speech. Dockweiler and Pohl may,
peculiarly enough, never have voted on the resolution at all, since both were in-
ebriated during the proceedings, and out of the room much of the time. Ignored
by fan writers also was the fact that although the Kichelistic resolution was do=-
foated by a vote of twelve to eight (with many taking neither side), both MMosko~
witz and Touregi voted for ity This was not an acceptance or an understanding of
its ideas on their psrt. They were among the younger fans hored by the talk and
scarcely understanding or caring what motion was on the floor, Probably others
present voted with a similar lack of knowledge,

In later written reviews of the convention Wollheim asserted that forthe
only concrete proposal for the betterment of sciencu-fiction advanced there to
be votod down so thoughtlessly was a stinging slap in the face for all fans, But
if it was thought that this defeat disposcd of llichclism, this belief wes wrong
indeod.

XXIV
The Aftermath

It was o strange paradox that = convention that took place for sheer
exhiliration should have been followed by o singular resurgence of life in the
turgid mass of the field. It was all the more unusunl when one recalls that zll
conforences and conventions have been notorious for the sorry slump in occtivity
thot followed in their wake. Perhops cll that foandom needed in lnte 1937 was on
ossurance that genuinc interest still endured, that all had not been swept owuy
with the old order,

Cogmic Tales, The pcienco Fiction Colloctor, Fantasmagoria,lﬁp sclence
Fiction Fan, Helios, The Science Fiction Critic, The Amateur Correspondent---all
of these continued to appear, consistently enlarging, consistently improving in
content and interest. These publications comprised the very backbone of the
field, If they were not printed they were hektographed---for the hektographing
era was now in full flower, The cornsequent flavor and atmosphere of the field
was intriguing., The personality of this new fandom was well defined,

fantascience Digest and the PSFS News continued to appear from Phila-
delphia. The Fantasy Amateur Press Association was growing steadily to a point
where president Wollheim asked for a discontinuance of sample mailings. From the
Queens SFL chapter now came iis official organ, Jeddarsa,

To the latter club lioskowitz paid a visit when such intercity travel-
ling was still infrequent., At this meeting he renewed acquaintanceship with Sy-
kora, who again broached the matter of a Newark convention, Moskowitz asgked him
point~blank precisely how much capital he was willing to risk on such an affair,
"Ons hundred dollars," replied Sykora, and offercd to put the pledge in writing,
"It's 2 deal,” said l'oskowitz; and there remained little question now that a ma-
jor science~fiction event was now in the offing for 1938, That the convention,
when finally held, never cost anything near that figure is irrelevant, If Sykora
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had not agreed to advance a sizeable sum for its presentation, if he had not vir-
tuelly called Moskowitz' bluff and pushed him to the brink, the convention might
never have materialized. For it was an undeniable fact that loskowitz was endow-
ed with & degree of conservatism all out of proportion with his youth, In order

to move him to long-term action it was necessary to convince him of the soundness
of every part of the proposed plan. Once convinced that he was setting out on
the right roed, the zeal with which he pursued his object gave the erroneous im-
pression of impulsive, inspired action. Actually the stubbornness with which he
sometimes resisted progressive plans was enough to drive his friends to tears.

At this time two events of great importance occurred, The first of
these was the appearance of what this writer recognizes as the first true weekly
fan journal devoted to the disseminetion of news, It was titled The Science Fic-
tion News-ietter, and was the viork of Richard Wilson, former editor of The Atom
and Jeddara, end one of the brighter lights among the younger fans., This publi-
cation proved to be a banner achievement in his career., Its first issue was dat=
ed December 4, 1937, and though fons at first grumbled over paying five cents a
copy for a single-sheeted journal, the value of a regularly-appearing weekly de=-
voted exclusively to news soon became sclf-apparcnt. No one rcalized it then,
but this news weekly began a slow but sure reduction in tho volume of correspon=-
dence among fans. Of what use was it to write voluminous lettors to & dozon fan
editors when the News-Letter provided all the up=-to-the-minute information about
these notables in cheaper, less time-consuming and better integrated form? The
day of bragging about one's two dozen correspondents was pone forever.

The second important event was the distribution of Imaginationg, which
was a poorly hektographed, twenty-paged journal replete with "stream)ined" TUng=-
lish, Hsperanto, atrocious puns and nos end of enthusiasm, This magazine is not
important because it was the forerunner of the long-lived Voice of the Iwagi-Na-
tion. The true significance of Imagination, lay in the fact that it wmarked the
entrance of the Los Angeles SFL chapter into the main stream of fandom. Through
this publication, edited by T. Bruce Yerke and Forrest Ackerman, the world's
largest fan club gave notice that it was now a factor to be reckoned with. N o
longer would it remain aloof, disdaining to do more than subscribe to a few fan
journals. It was signalling its desire to mix with the Teurasis, Yollheims, Eal-
tadonises, VWilsons and loskowitzes that made up the vigorously growing fan world
of early 1938, It meant that the field wes agein on a solid basis of near-unity,
and that its appearance would henceforth attrect new fens rather than repcl them,

48 1937 drew to a clese, a formerly quiescent fen of unusual idens and
abilities began to project himself more and more into public attention, This fan
was Jack Speer, former member of the Oklahoma 3cientifiction Association ard col-
lector extroadinary of fantasy comic-strips. Speer at first contented himself
with producing erticles about the collecting trend and ebout the appearance of a
new school of fan writers headed by Lowndes and Moskowitz, which was presenting
in its essays & pattern of fan philosophy. He modestly neglected to state that
he himself was a leader in this field of fan enalysis,

Inspired by the Gallup Poll, Speer founded what he termed The Oklahoma
Institute of Privete Opinion (usuelly referred to as the IP0O), which was tc find
out general fan opinion on a number of subjects, JSpecr was initially interested
in the aversge fan age (which turned out to be in the neighborhood of eightoen),
but added other topics as the polls progresscd. Ballots for these woere mailed
out with Wiggins® Science Fiction Fan, and were usually forty in number., Results
of these polls were published in that magszine, and showed, among other things,
that fans were against a national federation (by almost two to one); that their
favorite professional magazine was Astounding Storiess; that Wollheim was by far
the "top" fan; and that The Science Fiction Fan was the most popular fan journal.

This last wes due not only to Wiggins' magezine being the one in which
the polls were conducted, but also to its generally high quality, Such features
as the IPO, Wollheim's “Fanfarade" column, the improved art work and the regular
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supply of articles both from the loskowitz Manuscript Bureau and from unsolicited
sources placed it high in fan esteem,

Initial returns in the poll for the "top" fan showed lloskowitz in sec-
ond place, well behind Wollheim, and Baltadonis in third, later votes completely
altered this picture, sliding lioskowitz to fifth place, elevating Ackerman to
the runner-up spot and giving Wiggins the fourth position, Baltadonis remaining
in third, But between the publication of early and cemplete returns, however,
& month intervened. This is mentioned because it was & period in which Iloskoe-
witz was psychologically regarded as the country's number two fan, end this was
important in shaping his mental attitude during his feud with ollheim,

For those who may be interested, complete files of the IPO polls may
be found in 1938 issues of The Science Fiction Fan; in a special FAPA publication
later issued by Wiggins; and in the May, 1944 number of Fantagy Times.

Wollheim was responsible for initiating yet another topic of fan in-
terest in 1937, 1In the November-December issue of Cosmic Tales, in his column
"Phantaflexion," he brought out e sharp attack against religion and fans who ac-
cepted it., (This was later reprinted in the first number of The Science Fietion
%dvance as "Science Fiction and Religion.") The next issue of Cosmic laleg con-

ained an indignant reply from Chester Fein of the Lashington lisights SFL chap-
ter, OSubsequently Vollheim answered this roply, quoting among othoer thinps fig-
ures compiled by H. P, Lovecraft on the subject which gave overvhelming support
tc the materialists. Somewhat surprisingly, tho topic never became a bittor is-
sue, and with the exception of one item that will shortly be mentioncd was con-
fined almost completely to Cosmic Tales. This was probably due to the fact that
little opposition to the materialists was brought up, most fans either possess-
ing already such an outlook themselves, or, lacking it, believing that religion
was scarcely a subject that could be resolved satisfactorilyby cbjective debate,
licPhail as woll as Fein broke with Wollheim on the matter, however, and it seems
likely tuat later anti-Wollheim blocs were contributed to by others who still ad-
hered to the religious principles taught them in their youth,

The one item mentioned in the paragraph above was "Anent Atheism and
Stf.," an article published in the March, 1938 number of Imagination!., This bore
the byline of "Erick Freyor" (a pseudonym for the Californis fan Fredoerick Shroy-
er), and in expressive style suggested that fans read science-fiction because
they already were either agnostics or athiests, Shroyer felt that they were not
true escapists, however, because they “realized" what they were doing when they
lost themselves in fantastic literature. Religious edherents were labelled the
worst type cf escapists, since they believed what Shroyer termed the "mumbo-jumbo
of the latter day witch-doctors,"

Une other event of importance should be mentioned here, an event whose
genesis takes us back to a few weocks before the Philedelphia convention., At that
time Roy A. Squires, who, it will be remembered, had nssumed directorship of the
Science Fiction Advancement Association upon the retirement of its former head,
C. Hemilton Bloomer, turned the SFAA over to Reymond Van Houton, as he himsclf
had been uneble to accomplish anything after some months of trial. Van Houten
hed been a staunch supporter of the organization since its inception, had con-
tributed liberally to the pages of its official organ Tesseraet, and appeared
from his published work to be a fan of better than average abilities. His cross
was lack of funds and a previous aloofness from most of the fan field outside of
the SFAA which left him with no circle of active friends on whom he could rely
for aid. His sole helper was a fellow Paterson, New Jerseyite named Peter Dun-
can, whose vituperative erticles in The Science Fiction Critic had earned for him
the not necessarily complimentary appellation of "the Poison Pen of Paterson,”

when Van Houten took over the SFAA it still had 78 members, but not all
of them were subscribers to Tesseract, (This contradictory state of affairs wvas
due to the fact that membership in the organization did not incinde distribution
of its official organ, which was obtained separately,) Under Bloomer's minigtra-
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tions Tesgeract had evolved into a neatly mimeographed magazine of high quality,
But Van Houten, with disadvantages already mentioned and a hektograph run by in-
experienced hands, produced issues of the magazine that compared sadly with its
older cnes. Its contents were still interesting and readable, but the typography
could scarcely be expected to elicit enthusiasm, The lack of response that re-
sulted was not surprising, and was reflected at first in Van Houten's ever more
caustic editorial remerks. In a more positive effort to revive lagging interest,
he then began printing a series of Duncan's articles, some under the latter's own
name end some under the pgeundonym of "Loki." He also carried on a one-man cam-
paign to induce John VW, Campbell, Jr,, to publish a companion quarterly with As-
founding Stories---which, incidentally, was unsuccessful, But by liarch, 1938,
when four numbers had not awakened fan interest in Tesseract, Van Houten realized
he could ro longer carry on,

Le then approached lioskowitz and urged him at least to aid the SFAA on
e cooperative bagis, if not take il over entirely, "You," he said, "have a large
following in the field, many friends who would help you; large numbers of feus
like what you write. With you behind it, the club could 'go places'," Foskowitz
ridiculed the notion of having a fan following, and declined,

But Van Houten had obtained a more accurate perspective of Moskowitz'
position in the field at that time than Moskowitz himself realized, Van Houten
was well aware that in his manuscript bureau Moskowitz possessed o weapon for po-
litical maneuvering unequalled elsewhere in the field, Desperate fan editors
would certainly think twice before antagonizing their bread and butter, 4nd so,
while the resurrection of the SFAA scarcely affected the course of fandom at all,
bts availability to Moskowitz on request was to become a vitel factor, os will

later be shown,
(to be continued)

-—‘OOO---
STAPLEDON, William Olaf

Death into Life
London: liethuen & Co., 1946, vi-159pp. 19em., 7/6.

Review: The keynote of this unusual work is sounded by an enigmatic comment of
the author prefacing it, which states: "This Fantasy is not a Novel," The full
intent of this cryptic statement does not make itself felt until after the socc-
ond chapter, and not with real clarity until the conclusion has been reached,

the "novel" opens casually enough inside & bomber on the way to the ac-
complishwent of what is to be its final mission. Other critics have attempt-
ed to make much of this opening from the standpoint of plot; this probably would
distress tue author considerably---primarily because it soon becomes apparent
that Death into Life has no plot in the conventional sense of that term. Staple-
don gives a detailed description of the homber's crew and their psychological
reactions; he feels they correspond to an average group of any seven people tak=-
en at random and placed in @ nerve-racking situation. The thoughts of the crew,
end of a woth which chance has symbolically imprisoned in the cabin with them are
vividly drlineated,

Following the first chapter, "Battle," which ends in the destruction of
the bomber and its crew, comes & short selection entitled "First Interlude,” The
practice of fdlowing each chapter with an "interlude" is adhered to throughout the
book, In these brief sections is to be found the ueat of the work. In each one
Stapledon condenses the action of the preceeding chapter into a relevant philos-
ophy written not dryly, but with warm and sympathetic beauty, Otherwise, such
interludes enter in no way at all into the devolopment of the "aetion." The
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initial one, "What is This Dying?", serves es an excellent illustration.

In the second chapter, "Ephemeral Spirits," the men's individul psyches
unite to form the spirit of the bomber crew, Here the searching psychological
study of nuwan types is continued. The chapter's interlude, "The Heart of 5, iy
is one of the most beautiful in the book, and expounds a view not unlike that of
John Dewey.

Uther units merge with the spirit of the bomber crew, finally forming
the spirit of man., In the next three chapters the spirit of man goes on to sur-
vey his past, consider bhis present position, and receive glimpses of his future.
The past is reviewed from the broad standpoint of tronds and movements (rather
than isolated incidents) much in the manner of an interested observer who is im=-
potent to alter events., The plights of the prese.nt are the deep, fundamental,
psychological problems that confront the human racc today, herc again considured
from the standpoint of broad trends, It is interesting to note that in the sec-
tion where the future is considered Stapledon arrives at one entirely different
from those outlined in his Darkness and the ILight and lest and First Lien trilogy.
It is a bit more optimistic in some respects, alse, but still is shrouded with
that atmosphere of ultimate futility we have come to know so well,

another of Stapledon's well-known traits, the Platonistic type of de-
velopment, is to be found here. luch as in Starmeker, the small group gradually
becomes more and more all-embracing, until finally the "Cosmos and Beyond" are
reached~-~though only mistily and hazily, The mysticism found in Death imto ILife
tends to impart more reality to the work than it 4id to Starmaker, howevers where
the attaimnment of the cosmic mind actually seemed too retional and lucid to be
convincing.

snother of the interludes, "The Broken Toy," is deserving of sgpecial
mention for its wonderful eloquence in proclaiming that happinessand accoemplish-
ment come not in contemplation or fear of the future, but rather throughthe per-
formance of deeds of kindness mnd sympathy., This reviewer has read little prose
where the use of contrast has been as effectively employed as here, where grand-
iosity and complexity have becn as artfully blended with modesty and simplicity.

"Salvation'" is the sole chapter which does not continue the "action'of
the story. Rather, it develops the philosophy which has been appearing., In a
different manner, but to much the same end as Plato's "Symposium," the author
describes and glorifies nothing more unusual than human love.

For his finale Stapledon has chosen to return to the present, ond pose
nll the hopes and fears, the optimisms and pessimisms, thet confront the diverse
peoples of this world today. These afterthoughts provide neither golution nor
rempdial philosophy, but merely resolve the questions and problems into logical
torms, and cite the difficulties that 1lic in the way of their solution.

Thoe concluding interlude, "Parconthood," is deserving of spcecinl place;
for, if it is possible to say thrt it is a philosophy on the rest of the philos-
ophy without being too cryptic, this would summarize its plece very well, Ifuch
of this intent can be secen from its concluding words:

S0 it is with the world, With bated broath each
generation fears for its successor. Yet the world goes on;
belying equally the forebodings of the old and the hopes of
the young, flowering ever with unforseen disaster and with
strange glory.

Here in a few brief sentences are condensed the main elements of the book--~the
passive fatalism, the mystic awe of the cosmic spirit, the emotional romanticism,
Death into Life presents a more thoughtiul, more avowedly mystical
Stapledon than we have previously encountered in fictionj but he is as adept a
story~teller as ever. Thus, anyone willing to give this work the careful peru-
sal it deserves will find that ample stimulation rewards his effort.
-=~Richard Witter,
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Chaos

by
Thyril L. Ladd

Tales of chmos range in theme from utter destruction of the Iarth
to the breakdown of civilization. The causes may be wars, plagues or cosmic dis-
asters; but,; no matter which variant the particular author may have chosen for
his story, the idea has for the reader a sort of horrified fascination===imply-
ing as it does that all he knows and all with which le ig familiar umay suddenly
be swept away. Let us review e few examples.

Utter destruction of this globe is, perhaps, somewhat rarcr in fiction
(save in the pulp magezines) than the mere common theme of civilization destroy-
ed, But the world's end is vividly portrayed in the well lknown When Worlds Col-
lide (1933) of Edwin Balmer and Philip Wylie, This novel, perhaps betier than
all others, makes actually real the approach of doom and its final horrible re-
alization. We live with the characters through th e hectic days preceeding the
event; thrill with them to the hope that construction of e space - ship, which is
to carry a few humans to another planet, will be completed in time; and vitness,
with these chosen few, ths terrible collision that results in the destruction of
the Zarth, This title-proved popular enough to provoke a sequel, After Yorlds
Collide (1934), that tells of the survivors' advontures on the new planct,

appearing in magazine formy but never as & book---in 1903, I believe---
wos & sensationally excellent visualization of a similar occurrence. Its title
is The 3Ind of the World, and it was written by Professor Simon New comb, BScilen-
tists, warned by astronomers, view with dismay the spproach of a dark star which
it is believed will have disastrous results on this planset. One group seals it=-
self behind steel doors in a cavern to escape the end,..and does, in fact, emerge
therefrom and live for a short time~---long enough to witness their final doom,
This tale is illustrated in particularly effective fashions one picture shows
people viewing the approaching star from the steps of a public building; enother,
a city street in wild disorder, with a fire-engine dravm by penic-striken horses
running amuck; a third shows the breaking in of the metal door of a sanctuary,
with the stellar flames enpulfing all, and the trapped pcople erouched in apgon-
ized terror; snd yet another portrays two scientists staring aghest, yet thril-
led, at tne horrible landscape on Earth's last morning,

In the fine novel by Blla Scrymsour, The Ferfect World (1922), again a
party views the end of the Earth, this time from the air. Disaster in this tcle
is pictured ns coming from internnl explosion, the plenet's crust being liternl-
ly rent apart, and whole mountain chains collapsing upon one another, And, as in
so many of these tmles, here again one small group of people escapes doom and
leaves the planete-=-~this time travelling to faraway Jupiter,

Doubtless almost too well known to readers of fantasy to discuss 1 s
Cemille Flammarion's Cmega (1894), Flammaricn handles his subject in the schol=-
arly fashion expected of such a savant, and views life as dying out because of
the ultimate lack of water, His story is painted on & broad canvas, and shows
how man tihrough the centuries has fought off the inevitable end. In his final
years preal, glass-enclosed cities were erected as protection from the moisture=-
less atmosphere, wherein hive, surrounded by 21l that Science can devise, the
remnants of mankind. But the end is inescapable, and eventually a lifeless, de-
serted planet swings through space. Ispecially advised is the purchase of a copy
of Cmega containing more than eiphty illustretions by French ertists.

F. Wright Moxley also conceives of a lifeless planet, buf his method of
attaining this end is unique. One doy there falls from the skics a poeculliar rod
mist thal seeps through walls, stone, brick, iron---everything. As suddenly and
as inexplicably the red rain vanishes. It is considered & nine-days' wonder---
nothing more---until the awful results become noticesble, lNenkind has been ren-
dsre’ sterile, and *he world swakes to the facl that the only humans there will
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ever be are those actually living at that hour. Ve read of the gradual ageing
and deterioration of the human race, until finally the last man sinks lifeless
and the world is utterly empty. This remarkable tale is Red Snow (1930).

Victor Rousseau has written a lesser~known tale wherein a large chunk
of Rarta is broken off and set spinning in an independent orbit in space. It is
hinted that this is all of the planet left habitable because of a cosmic colli=-
sion of some sort, but the author is none too clear es regards sucn details. In
any event, he spins an entertaining yarn about tiie people marooned on this plan-
etary fregment who survived tie disaster. The story is titled "World's Lnd," and
has never been granted appesrance, so far as I can defermine, other than in Ar-
gosy mngazine, where it was published serially in 1933.

There are, of course, innumernble toles wherein tho world's destruction
is threatencd and avoided, John Taine's Green Fire (1928), H, Rider Hapggard's
When the world Shook (1919), Harold Trevarthon's World D (1935) and Harvey Wick-
hem's Junple Terror (1920) are all novels of this nature, but since the actual
event never materializes they fall outside the scope of this article.

Another, and more copiously employed, fictional theme involves the de-
gtruction of civilization, In such tales the author does not bring about <the
actual end of the world, or wipe out mankind completely, but is only interested
in showing what would happen if all of man's works and his science were suddenly
demolished. The peculiarly fascineting angle of such a plot lies in depicting
the adventures of a few survivors.

Frominent among such, of course, is Beorge Allan Ingland's Darkness amd
Dawn (1914), This is probably one of the thickest funtestic fiction books ex-
tant, since it originally anpeared serially as three separate novels which were
left uncut. A young engineer and his stenographer aweke in the highest office of
Metropolitan Tower in New York City to find the great metropolis in ruvins, and
all mankind vanished. Their adventures, including a bettle with savages and the
exploration of other ruined cities, is probably one of the most ambitious themes
ever successfully treated.

o of Edgar Rice Burroughs' tales deal with similar happenings. His
lioon lEgid (1926) tells of man fighting back apainst invaders from another world
who have destroyed his civilization and enslaved him. “Beyond 30,"a novel which
appeared only in All Around kagazine (February, 1916), tells of how the American
continents, to avoid wars and international conflict, created a superior air and
gsea fleast--~-and then barred pupsage, in either direction, of longitude 30, Gen-
erntions pass, and the fate of kurope, Asia and Africa is completely unknown. A
young naval officer, caught in a bad storm, is then one day blown across the for-
bidden line, He finds that =snglend is now a jungle roamed by tigers; and quick-
ly is plunged into & series of exciting adventures there.

nerbert Best produced a fine variant of this general theme in his 25th
Hour (1940). A dreadful plague wipes out almost all life in America after con-
tinual wars have accomplished almost the same thing in Turope. A girl and her
brother, believing themselves the only people alive, cross the Atlantic ina boat
from their L.est Indian island home, They find other humens in Zurope--=-but they
are cannibalistic savages; the brother is killed, and the girl forced to accom-
pany his murderer, In the end, the two find a remnant of surviving culture in
the far sast. The novel is powerfully written and is 2 pleasurc to read,

jack London tells of civilization's downfall in his novel Ihe Scarlet
Plague (1915) through the lips of an ancient character who recalled the Oreat
Disaster and also many legends of the past., The cxccllent line drawings present
add much to the effectiveness of the story.

In The Lord of Life (1933) Neil Bell tolls how the passengors on tho U,
S. Navy's groatest submarine, because it was on a trial run, sscaped a disaster
which destroyed all -*ther life on the world's surface, Their attempts to set up
life again in a deserted world are engrossingly told.
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In an excellently literate fashion not too often found in fantesy fic-
tion, R. C. Sherriff gives us a superb story in The Hopkins l'gnugcriof (1939). &
small body of men realizes that the orbit of the moon has become c.anged, a nd
that slowly but surely the satellite is spiralling inwvard towvards the earth. Col-
lision is inevitable., The moon fells; many die; but, since some precautions had
been made, many are saved, But the aftermath is ironice: the moon has fallen into
the Atlantic Ocean, thus creating a land-bridge between the Old and New Vorlds==--
and in the strife that develops for its possession nearly all of mankind is slain.

The late M. P. Shiel's Furple Cloud (1901) has always stood in the
forefront of this type of tale. Here, & lon: explorer returns from the Arctic
to discover & deserted world, disease having wiped out the human race. Possibly
nothing morc powerful in literature bas been writton than the description of this
lone man wandering through the deserted cities of Hurope, and of hisg thoughts on
these journeyings, _ _

Very similar to The Purple Cloud is No Other Man (1940), by the post
Alfred noyes. A man escapes f{rom bondage in an enemy submarine, and swims &<horo,
only to discover that all have been killed by a new weapon of one of tne warring
nations. The novel becomes even more interesting when he finds, in a Faris mu-
seum, a women's handbag, inside it a watch that is still el iinereupon he
promptly begins his succussful search for its owner.

Dorothy T. Stevenson manages to save some people from = world disaster
by having them high above the larth in an airplane at the moment doom strikes,
They land in Scotland, and osteblish life in the abendoned world once more. This
tale, A World in Spell (1939 Jw=-published in England a yeer earlier as The lmpty
World-—~-is beautifully written, cnd is one no enthusiast should pass by.

Cne of my own outstanding favorites is Van Tassel Sutphen's great ro=-
mance The Doomsman (1906), in thc opening scene of which we find menkind living
in stockudes in o semi-primitive fashion, Not for away is the great city of Doom
w-=ns Now York is then known---, now in ruins end inhabited by cut-throats wvho
are descended from the armed bands thaet roamed the country, murdering nnd loot-
ing, after the Grent Disanster. The book is mainly devoted to the adventures of a
bold stockader who snters Doom. Sutphen's novel is a masterpiece of ita typs,
thrilling and absorbing throughout.

The popular author Stanley G, Weinbaum wrote of a broken civilization,
after some great disaster, now falling under the sway of the "Immortals"--~those
who jealously guarded the scientific discovery of eternal life, The first, "The
Bleck Flaue," appeared only in magazine form (1939 ); while its sequel, praradoxi=
cally enough, was published first, in Dawn of Flame and Other Stories (1936), a
memorial volume issued at the time of the author's death. Both are excellent ox-
amples of the writer's art,

The British aut.or 5. Fowler TWright has executed two superb novels on
this general theme, Deluge (1927) and Dawm (1929), Fech providea a different
acecount of the same situation: an England almost totally ruined by a disestrous
series of inexplicable floods.

In Thomas Calvert KeClary's Rebirth (1945) the means to the end are
unique. Civilization collapses because everyhody suddenly forgets.: The motorman
allows his train to hurtle on to destruction because he has forgotten not only
how to run it, but what it is; a man ascending a ladder falls because he cannot
remember what climbing is, nor how to do it; a woman walks serenely forth from a
bath, not only unaware of what clothes are but that she lacks them. lan has even
forgotten how to eat and drink. He has retained his intelligence, however-~-and
we read with delight of how this combines with necessity to teach him, gradually,
haow 30 live once more. This is a fine story: cleverly conceived, artfully exe-
cuted,

There are, naturally, many others in the same genre. But as this ac-
count has had their introduction, not e definitive listing, as its purpose, the
writer will conclude by wishing enjoyment to those who may peruse them,
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The Birth of Art

by
A. Herritt

The Cave Man slept on his Rocky lair,
Uneasily rested his Bill-of-Fare,
(He was neither Cleanly nor Debonair)
His wife was beginning to weary him;
She was learning to Conok and had slipped it on
Him with 8 fricasseed Glyptodon
And a hash of lMegatherium.
Do you wonder now
That she was beginning to weary him?

The Cave dan rose from his Bed alone
(within sho Glyptodon made moan)
He seized his flint and his Ax of Btone
Primeval nightmare rode himg
Silurian spectres mocked his pain,
(The Megatherium nipped him apein)
To tune Walls of his cell he strode him,
With Flint and Ax
To his bare stone walls he strode him,

The Crve ian toiled in the Zmbers' glow-e=-
(That was really all he could do, you know)
'Twas Night and the Nightmare made him go
To do else he completely lucked willj;
His wife on her Carboniferous met
Lay dreaming of trimming her Winter hat
With a wing of a Pterodactyl,
(A Primitive Rhyme)
A plume from a Pterodactyl.

The Cave i.an worked with his ax and Flint,
He pictured the l'astodon pluin as Print
And the sinuous Teil of the sad REdent~
osaurus carved he freely;
He awoke at dawn to heer his Wife
Say "land's Seke, Why it's almost Life-
Like. Did YOU do it really?
Well, Adam end Eve.
I must call the neighbors, reclly,”

The Cave lian snw what his droums had wrought,
And though not on record the things he thought
The Ages show that he thoroughly caught
The Somnambulistic Suggestions
And thus on that Neolithic liorn
Art with the upper-case A was born
0f a Womon and Indigestion.
An Ancient Dame
And Original Indigestion,

The Cave kinn neons ogone is daad,
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But the Forces Twain that his Fingers led
(Springing to life in his hocky Bed)
5till gather in the Last Trickj
And baek of the €hisel, the Brush, the Pen,
Cause of the Highest Endeavor of lien
Is Pain, Cardiac or Gastric,
Just these=-=~-~no more,
Pangs Cardiac and Gastric.

ema Q)0 wm-

TODD, Ruthven

The Lost Iraveller

Londons. The Grey Walls Press, 1943, 159pp. 19em. 7/6.

Review: It must be evident to any reader of modern fiection that the allegory is
coming to the fore, There may be many reasons for thigs---the tendency to shy
away from "realistic” litorature in a world where realism is often so unpleasant,
the poetic beauty that the finest writers frequently infuse into their allegori-
cal work, and perhaps the desire to have truth pointed out in parable form now
that ordinury fiction has grown stale. The allegorical tendency in poetry and
short stories is ummistakable; it is now sweeping into the novel., Rex larnar, who
shows signs of being influenced by Kafka, has recently achieved remarkable suc-
cess with uhy VWas I Killed! and now we have Ruthven Todd, better known as & poet,
writing this short but compelling novel,

In brief outlinec, it tells of a man's transfer from his normal exist-
ence to another dimension, an unfamiliar land of nightmarish qualities, where he
becomes more and more mad as he finds himself unable to make adjustments with the
new way of life,

There are many things about the hook that remind one of Rex Varner's
Wild Goose Chase. The crazily lopsided world, the horror of uncertainty in sur-
roundings where nothing happens as it should, the syrbols that are obviously
meant to represent something deeper than what they appsar on the surface---these
are all reminiscent, but Todd writes with a more lyrical tcte than Warner., Onz
feels a growing sense of oppression and futility in the face of unnatural obsta-
cles that cannot be overcoms.

In her review of The Lost Traveller for Horizon, Anna Kavan points out
that the author has "intentionally or not, produced an ingenious symbolization of
the backesto-the-womb complex." Certainly the refusal of Christopher to conform
to regulations; his growing estrangement from Cmar, his "better half" who be-
lieves in fulling in with the social scheme; and his final pursuitof "an extinct
bird" does, as Iiass Kevan sugpests, follow "the real life pattern of the intro-
verty who retreats into neurosis and suicide rather than adapt himself to the

saorldnd
o ‘this novel reminds one of L. Ron Hubbard's "¥der." Anyone who enjoyed
that excellent fantasy will be bound to like Ruthven Todd's more restrained work.

-=-=John F, Burke.

wme O m -

This-‘'n'~Thate~econtinued from page 76

originally collected circa 1680 and first published in 1740, These tales are as
enduring as those of Anderson or Grimm, You'll find twenty-three stories, many
(continued on page 109)
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Open House

(letters from our readers)

From "way down dast" in Rockland, kiaine, Norman gtanley writes:

Nitka's review of that lolnar book.in Fantesy Commentator #13 brought
to mind an interesting item that I can't recall ever having seen mentioned in
the fan press. If you can obtain a copy of The Scientific American for March,
1929, you'll find therein a description, with photographs of scenes, of the fan-
tastic play "Mima," which was adapted from Ferenc lLiolnar's "Red Mill," (The lat~
ter, incidentally, has nothing to do with Victor Herbert's operetta of the some
name, &s I was disappointed to find, years ago.) The scene of the play is 1laid
in Hell, where llagister, one of the region's super-scientists, has labored for
five hundred thousand years on the construction of a monstrous machine called the
"psycho-~corrupter,” This is guaranteed to "transform the purest of souls into
.complete fiendishness in the space of one short hour.," The machine constitutes
the stage setting, which looks like the inner works of a battleshipywith riveted
armor, ponderous cylinders, pipes, valves, Geissler tubes and what not, There
are two audiences to the drama---one the ticket-buying one, and the other con-
sisting of the Devil and his retinue assembled to witness liagister's demonstra-
tion of his newly-created masterpiece., The inventor's fiendish crew search the
earth with a huge telescope in quest of a suitably pure man on which to test the
powers of the machine, and manage to find a perfect specimen, one Janos, & woods-
man, In the meantime ilmgister, with colored lights and other pseudo~scientific
gadgetry, orings to life nis other creation, lima, liime is & robot in the form
of a beautiful woman, and into her composition has gone the dregscfall sin, She
of course functions precisely as llagister expected, At this point liagister's
fiends enter with Janos, kidnupped from earth, and thrust him into the psycho-
corrupter, from which he emerges in due course thoroughly depraved. Introduced
to ilima, ae proceeds to sin in every possible way, and lagister's triumph at the
success of his work seems indeed complets, Triumph becomes disaster, however,
when the corrupt Janos, who has determined to kill his temptress, forgets himself
so far as to forgive her instead., At that, Hell is thrown into a tumult and the
machine collapses into a heap uf vwreckage. !’ima reverts to an immobile manikin,
while Janos is returned to earth, after having experienced a lifetime in Hades
in the space of an hour. The plot doesn't sound very profound, but the stage-
craft, to judge from the photographs, must've been s sight to sece,

We hear next from Lloyd A. Eshbach of the newly-organized Fantasy Press:

as you may already know, we've secured book rights to "Dawn of Flame"
and "The black Flame" of Stanley G. Weinbaum, and these are expected to appear
under one cover, His "Mad Brain'" is being considered for later use, otill lat-
cry I hope to bring out a Weinbaum collection of omnibus size-~~though that's a
couple of years away.

me 1. Smith is going to write for Fantasy Fross "First Lensman.," This
11311 feature the adventures of Virgil Samms (of Triplanetary) as the first wear-
or of the luns, and will connect that story with the Lensman series, Indeed, if
those things go as they should-~-and initinl response to our books indicates that
they will~=--we¢'ll publish the entire Lonsman secries, including the last one, "Boe-
knoian War: Conclusien," which is now nearing completion, This latter novel will
first bo scrializcd in Astoundinp, it is assumed.

I've also been looking over two of John Taine's unpublished novels with
an eye to requircments. Both are good; one, in fact, is a gem, If satisfactory
arrongements can be concluded, readers may see some of Taine under t he Fantasy
Press imprint.

Dr. Smith was vory plensed with our artist, A. J. Donnellsy I hope the
fans are. too.
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Forgniten Creators of Ghostis

by
A. langley Searles

VIIT == A. C. Benson

It is surprising that Arthur Christopher Benson, well known writer of
supernatural fiction of four decades back, should be utterly unknown today. A
forgotten creator of ghosts indeed--~he is mentioned neither in Scarborough's
Supernatural in llodern English riction nor Lovecraft's Supernatural horror in
literature, and most connoisseurs of the genre seem unfamiliar with his name.

Yet his Hill of Trouble (1903) was popular enough to be reprinted sov-
eral times shortly after publication, and newspaper reviews had unqualified ap=~
proval for the work. The Yorkshire Post, the Daily Telegraph and the London
Times, for example, &ll were unstinting in their praise; and the latter periodi-
oal went so far as to compare tne suthor's work with "Undine" and "SJintram," two
recognized classics of the gupernatural.

Not all of the stories in The Hill of Irouble are weird, but almost
all of them can be classed either as such or as fantasy, although one or tWo=-~
"The Red Camp" and "Brother Robert'"---are purely medieval allegories, and conse-
quently do not warrant our close attention. The title story tellsof a vacation-
ing college student's oxperiences in a western Ingland village. The youth spends
most of his time wandering about the countryside envirions of the place, and on
one of his rambles passes a solitary and apparently uninhabited hill. He is told
by a rustic at a near-by farm that it is known as tue Hill of Trouble, and that
long ago it was the site of decadent pagan worship, For as long as can be remem-
bered the place has had an evil reputation, and those who visit it usually meet
with mysterious and violent deaths soon after, But the youth, undeunted, vwalks
there the very next day. Upon the hill is an old man, who, after talking with
nim for a time, holds up a spherical polished stone, into which he bids the stu-
dent look. And therein the youth sees three visions, in each of which he him-
self participates; the last of these shows

...something long and vhite, that glimmered faintly,..ne per-
ceived that he was looking into the earth; and then =xi¥h a
sickly chill of fear he saw that the thing was indeed the
body of a man, wrapped in grave-clothes from head 1o foot...
the corpse seemed to shine with a faint light of its oWil==-
and then he could see the wasted feet, and the thin logs and
arms...and his ovm facc...,

The implication that these visions purport to represont events in his future life
is inescapable. And, at three-year intervals, the first two are roalized, Vith
the time for the third approaching, he feels himself strangely drawn to the Hill
of Trouble. He visits the spot sgain---but this is the last time, for he is found
dead there shortly afterwards., This story is memorable for the sugstained atmos-
phere of strangeness that pervades it, rather than for isolated portions of unus-
ually effective writing.

Unlike "The Hill of Trouble" in this respect, however, is "The Grey
Cat," one of the outstanding works in the volume, 4 knight and his household,
including his wife and son Roderick, live in a remote valley of the Welsh hills.
Roderick one day in his wanderings comes upon a strange, deserted lake, and is
warned by his parents not to go near it again, as it has an evil name, By ques=-
tioning in the district he learns that an alien creature, inimical to man, is re-
puted to dwell there. Roderick's parents are called away; and on the eve of
their departure he dreams of the degolate luke and of a strange being emerging
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from it., Thereafter he cannot resist the temptation to visit the spot each day.
Once he awaksns, after sleeping & short while at the water's edpge, to discover a
huge gray cat at his side. The cat follows him on part of the way back, and on
each successive visit goes nearer home with the lad. On the night of his parents’
return, it leaps to the window-sill and enters his bedroom. Roderick's sleep be-
comes f{itful; he dreams of strange things, and cries aloud, Then, on All Souls'
eve he is taken with sudden dizziness, and in the early hours of the morning he
awakes to find the cat within his room, But its appesrance has changed; no long-
er is it sleek, with smooth fur and affsctionnte mein, but pgaunt and famished,
its fur dishevelled and eyes gleaming horribly. But his mother entsers the room;
and, soon after, the family priest arrives; and after driving the beast off they
watch until dawn at the boy's bedside, It is a fearful vigil, for in the room
is an evil, creeping blackness that gathers itself together as though possessed
of some horrible form of life. DBut as the first feint streaks of dawn appear,
"the black form shrank and slipped aside, and seemed to fall on the ground; and
outside there was & shrill and bitter cry that echoed horribly on the air.,.."In
the half-light of breaking davm the priest hastens to the accursed black lake,

«esand there he sew a dreadful sight.{ﬁhevmmer vrithed large
and luminous worms, that came sometimes to the surface, as
though to broathe, and sank again,..,

Unhositating, he draws forth from his garments a vessel, and pours its contents
into the nurky depthge--

But when the holy water touched the lake, there was
a strange sights for the bright worms quivered and fell to the
depth of the pool; and a shiver passed over the surface, and
the light went out like a flickering lamp, Then thure came &
fovl yelling from the stones; and with a roar like thunder,
rocks fell crashing from the face of tne peak; and then all
was still,...

This theme of exorcism is at times encountered in other stories of the supernat-
uraly "Father Meuron's Tale" (in Robert Hugh Benson's Mirror of Shalott) is an
pkcellent example in peint, and of course the idea has parallel in actuality, as
Catholic tneological writings will confirm, "The Grey Cat" is undoubtedly a pow-
orfully fashioned tale, and deserves attention from all serinus followers of the

outra. Veering into the region of occult mysticism are "Cerda" and "The Tomb

of Heiri.," 1In the latter the supernatural conversion of a native Briton, during
the time of the Roman conquest of Zngland, from barbaric pagan sacrificisl cus-
toms is interestingly told; and the former tale relates of & miraculous visita=-
tion of the Christ child, "The Brothers" tells of a mystical metempsychosis, and
"The Taemple of Death" concerns the weirdly horrible adventures that Dbefell a
traveller in ancient Gaul within the dark rooms of a pagan temple.

Very interesting, especially in comparison with stories of similar
theme, ic "The Light of the Body." This reletes the experiences of a man who,
after beiug afflicted with a serious illness, finds himself able to see about ev-
oryone a kind of enveloping light, or aura, whose color and form chusge with
the owners' thoughts. Thus he is able to read people's minds to a fair degree o
exactitude. He can also, by using this faculty, judge their true characters. His
adventures while in temporary possession of this abnormality are interestingly
depicted by the author, although his tendency to accentuate morally corrective
aspects of the phenomenon seems at times out of place, Connoisseurs will find
in J. D. Beresford's "l'isanthrope" (in his Nineteen Impressions) that a slightly
different ocular derangement gives an individual nearly the same mind - reading



FANTASY COLLENTATOR 107

ability, though the ¥we.stories are quite dissimilar in motivation and develop-
ment. Therefore it seems unlikely that Beresford is at all indebted to Benson
for his plot. On a chronological basis, however, "The Light of the Body"appears
to be the prototype for modern stories in the same vein,

While most of the tales in The Hill of Trouble may be read as allego-
ries, two of them, "Linus" and "The Snake, the Leper, and the Crey Frost,” are
among those most obviously so constructed. No space will be devoted here to in-
terpreting such "inner meanings", however, as this writer does not believe that
they are relevant---unless openly intrusive---to the ahsolute artistic valueof
supernatural fiction; and it is from the standpoint of supernatural fiction that
these stories are being discussed., "Linus" describes the soul of a man leaving
his body to read the Book of Judgement; "The Snake, the Leper, and the Grey Irost"
tells of & door in a tiny, forest-shrouded cottage that opens on a strange and
faery land. Both are of but mild interest.

the finest episode in the book is undoubtedly "The Closed Window," Ro-
land and wsark de Nort, cousins, live in an old and isolated Inglish mansion. il
tower there hcs a dark name, since Yark's grandfather, an evil and secretive men,
hnd spent his last years thero, dabbling in occult arts; and thero also he had
met his death, in a horrible way., Since that time the turret room has always
been kept locked. But oneg day, lacking other occupation, the two cousing decide
to visit it, They find simply a dusty cubicle, windowed on each of the four
walls; one of the windows is shuttered and barred, and bears the Latin inscrip=-
tion claudit et memo aperit ('he shutteth and none openeth'),  There is an aura
of strangeness about, and they are soon glad to leave. But some days later lark,
alone in the house, succumbsg to an irresistible urge to revisit the place, Ac-
companied by his faithful dog, he ascends to the tower-room, Three of the win-
dows look out on the green-forested landscape surrounding the mansion; on fling-
ing open the shutters of the fourth, l'ark peers through the leaden panes into ob-
scurity.

D

He drew back for r moment, but, unable to restrain his curi-
osity, wrenched the rusted casement open, But still all was
dark without; and there came in a8 gusty wind from outside;
it was as though something had passed him swiftly, and he
heard the old hound utter a strangled howl.,.saw him spring
to his feet with his hair bristling and his teeth bareds..

The dog deserts the room in panicj and Mark, curbing his fear, turns back to the
window,

He looked out on a lonely dim hillside, covered with rocks

and stones; the hill cams up close to the window, so that he

could have jumped down upon it, the wall below seeming to be

puilt into the rocks. It was all dark and silent, like a

clouded night, with & faint light coming from whence he could

not see, ...a little below him some shape like a crouching

nan seemed to run and slip among the stones....

It is only with difficulty that he resists the impulse to leap out onto this
strange land and re-bars the window, He hurriedly slips from the room, locking
its door and throwing the key into the well, But one night several weeks later
he is awaxened by strange noises; and, on investigating, finds that Roland has
forced the tower door and entered the forbidden room, There is a rope knotted
about the casement bar---and one end of it disappears outward into a horrible
liquid blackness, whence lMark hears some frightful tumult raging. Pale lights
and vague cloudlike forms move about ap he stares outside,and once a great hood-
ed thing brushes his face. He draws in the rope, inch by painful inch, and at
length pulls Roland, who had tied the far end ebout his waist, over the gill.

,..then lark looked ups gt the window a few feet from him was
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e face, more horrible than he had supposed a human face, if
it veas human indeed, could be. It was deadly white, and ha-
tred, a baffled rage; and a sort of devilish malignity glar-
ed from the white set eyes, and the drawn mouth....

But tue faithful dog is at hand to prevent any invasion by alien beings of the
outer darkness. llark has the tower razed, and in time recovers from the harrow-
ing events; but Rolend to the end of his life is no better than a mindless idiot.

The device of a door or window opening onto an alien world is apparent-
ly a favorite device of A, C. Benson, Not only is it employed here, but also in
"The Snake, the Leper and the Grey Frost" and in "Henatus," which will be noted
later. It is interesting to recall that the motif was a popular one with Love-
craft, who used it in his "lusic of Erich Zann" and other tales.

Benson's sccond collection of outré fiction is The Isles of Sunsot
(1904), a slimmer book of seven entries, (It was later combined with The {ill
of Trouble to form the volume Faul the Minstrel (1912), where all Benson titles
mentioned in this article may be found.)} This book, unfortunately, does not egual
the quality of its predecessor. It received, however, almost ns wide press com-
mendation when it was published.

Four of its stories may be quickly dismissed from cur attention: "The
Waving of the Sword," "Paul the Iinstrel,” "The Troth of the Sword"and the title
tale---all these are medisval allegories, and the occasional touches of the su-
pernatural they exhibit arc incidental rather than of importance to their plots,
another, "lenatus," is 1little more than such, and is of interest only in conncc-
tion with employing the device mentioned in the socond paragraph above,

wore rofreshing than these is "The Slype House," This tells of a re-
cluse's conjuring up dark forces of evil to which he slmost succumbs. Divine in-
tervention plucks him from disaster at the last moment, and as a result of the
experience he forsakes his former heedless ways of life. Because he has squan-
dered a fine plot on what is far too obviously a religious allegory, Benson hag
succeeded in robbing a potentially fine tale of much quality, Even though the
conclusion does prove a let-down, however, early scenes in "The Slype House'still
make it well worth perusal,

The outstanding tale in Tke Isles of Sunset is "Out of the Ses." Here,
a small ship is wrecked just off & tiny British coastal village, Only one pas~
senger reacnes shore alive, and he is washed unconscious on the beach, There he
is found by a man who, with the help of a son, robs him of the money in his coat
and buries him alive in the sand., Not long after, the two are subjected to a
horrible visitation---a hairy, goetlike creature with eyes of smoky yellow, that
they frsquently see out of the corner of their eyes, following them; and at the
same tiwe is noticed the small of dank sea water tainted by an odor of dead cor-
ruption. Yet however they face ebout they can never see the thing face-on. The
village priest visits their home, finding little; and later the son confesses to
him his guilt in the crime, and is shriven, But his father is not saved, being
foundlifeless on his bed the next morning, his dead face "strangely bruised and
battered, as though it had been stamped upon by the hoofs of some beast." The
son ig no more troubled,

«vobut it is easier to raise up evil than to lay it; and
there are those that say that to this day a man or a woman
with an evil thought in their hearts may see on a certain
svening in November, at the ebb of the tide,a goatlike thing
wade in the water, snuffing ot the sand, as though it sought
but found not.

The most obvious literary fault posscssed by these stories is their
wordiness. ine idecas arc often all but choked by excess verbiage. Not unei-~
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pectedly, the "high points" of the tales suffer the most; and this is all the
more to be pitied, for many are not only excellently contrived but even in their
diluted form are most effective.

A. C. Benson's style is medievalistic, He sdmits this in the preface
to his Paul the Minstrel:

I chose, not deliberately but instinctively, the
old romantic form for the setting of these tsles, a semi-me-
diaeval atmosphere such as belongs to tne literary epic; same
of these stories arc pure fantasy; but they all aim more or
less directly at illustrating the stern necessity of moral
choice.as,

Uhy should this be their aim? To answer that question we must consider their
background, The stories in The Hill of Trouble and The Isles of Sunset were com-
posed wnile the author was an Zton house~master, and he was accustomed to reud
them at informal gatherings of the boys there. Thus entertainment, while not
always subservient to moral instruction, was usually mingled with it. And the
effeet on the artistic worth of the stories is noticeably deleterious.

In this connection it is interesting to compare the outlock of t he
Benson brothers as we sce it reflected in their fiction, especially in their work
in the supcrnatural ficld, With Edward Prederick Benson, thc most materislisti-
cally (or, morc properly, least religiously) inclined of tho thres, we see " an
open, direct style, one of a born story-tellerj supermatural happenings occur, it
might be said, in gspite of religion, For Robert Hugh Benson, on the other hand,
religion is & constant foil ageinst the supernatural, one which is kept in hand
at all tiuesj yet his tales, too, are characterized by forthright presentation.
Both writers' prose is keynoted by a surety of purpose~--in one case, pure en-
tertaimient in a world where religion is an accepted factory in the other, un-
nistakable proof not merely of religion's existence but of its necessity to the
exclusion of all else. Arthur Christopher Benson steers an uneasy course between
these two extremes, This is in m way surprising: he has decided on his purpose,
moral instruction; and his vehicle, a medievalistic short story. Why should he
hesitate? But he does hesitate. He vacillates, he femporizes (the corollary is
verbosity ), he cannot seem to make up his mind, The rorel instruction is there,
but shining out through it, often, is sheerly good writing. I do not mean to
suggest that he is adopting a course against his will, but rather that, whatever
his beliufs, he was more fitted by nature to write good short stories than clear
allegories. Thus he seems never sure when to enploy relizion against the super-
natural, constantly snatching up its foil only to cast it aside the next moment
before use. Yet on the occasions when he does grasp it firmly and bring it into
play at once he is eminently successful,

"The Grey Cat" and "The CheedWindow" show the author's abilities more
clearly tuan any other stories, and make us regrot we have no more of his work
likc them. Perhaps they arc in part fesponsible for the over-eulogistic reviews
that groctod The Hill of Trouble and The Isles of Sunsct. In any event, recon-
gidoration shows that while Arthur C. Benson's art by no means equals that of the
average capable writer's, it nevertheless is not deserving of oblivion; and his
bost work does not compare unfavorably with the more popular efforts of his il-
lustrious brother, Edward Frederick,

—en0)p=ma
This=-'n'~That---concluded from page 103

of them by well known Weird Tales authors, in Tgles of the Undead: Vampires and
Visitants, edited and illustrated by Elinore Blaisdell (Crowell, $3%). 4nd, al-
though he has not seen the book, you editor suspects that Norman Corwin's Untit-
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led and other Radio Dramas (Holt, $3) contains some fantasy, as did his previous
volumes of radio pleys. Yet another anthology of supernatural tales is with us:
Prince of Darkness, odited by Jerrold Vernon (Westhouse, 8/6); this is of but av-
erage quality, however. Jwuch better is Ray Bradbury's first collection of tales,
Dark Carnival (Arkham, $3); it is & must for all serious collectors, No 1ess
than throe omnibus volumes collecting various popular and lesser-known works of
Robert Louis Stevenson have appemred; these naturally include & fair share of his
fantasy production, They are: The Tales of Tusitela (Art & Zducational Publishe-
ers, 8/6); Novels and Short Stories by Robert Louis Stevenson, selected end with
an introduction by V., S. Pritchett (Duell, 5loane & Pierce, $3.95); and Selected
Writings of Robert Louis Stevenson, edited with an introduction by saxe Comwmins
(Random House, $5), which gives you most for vour money, having some 1140 pages,

Let us pause & moment to take & deep breath before we plunge in again
---though this time we shall stay nearer the surface, Here's a list of all no-
vels which kave appeared since the last Commentator. Fantasy Press (P,O.box 159,
Reading, Pa.) has followed up its first offering, Ee E. Smith's Spacehounds of
IPC, with The Legion of Space by Jack VWilliamson, which has been revised and
lengthoned since its 1934 magazine appearance; the price is 33, and a bargain, A.
Il Phillips' Misleid Charm and & selection of the science-fiction short stories
of George O. Smith are the first two titles scheduled by another new outfit, The
Prime Press (Box 2019, Middle City Ste., Philadelphie 3, Pa.); priced at $3 each,
the second volume mentioned is to be distributed in July, And finally, Trover
Hall is offering Edwin 1. Clinton, Jr.'s science-fiction novel Vovage in the Dark

at the same figure, FKlsewhere, the old theme of catastrophe killing

New off all but a few people on this planet is resurrected in Robert Lew-
Fiction is Taylor's Adrift in a Bonevard (Doubleday, $21); the author manages

to do a good job of it, too, Add to Prime Press notes Phillips' Mig-
laid Charm, not the 3mith title, is the initial release; price is $l3---and it
carrics your editor's hearty recommendation., Francis Ashton's Breaking of the
Seals (Dakers, 9/6) tells how a man is carried via trance to a past age when a
smaller satellite collided with the Earth, Two stinkeroos by H, Kaner are noted
in conclusion: People of the Twilight and The Sun Queen (Kener, 8/6}; people who
have been crying for "the good old days" should read ‘em---they'd stop, A pless-
ant anodyne¢ for these is A. L. Gould's fantasy, An Airplane in the Arabian Nightg
(Lauric, 8/6 ), And if o novel about a hidden race insidec a mountain appeals to
you, try Ihc Scaled Entrance, by C. Voss-Bark (Chopmen & Hall, 8/6 ). And last of
all there's F, Horace Rose's laniac's Dream (Duckworth, 8/6), a mad scientistamnd
atomic bowb combination that is distinctly depressing.

Three more names there are to be filed with those who will write fan-
tasy no wore, The nost fanous is that of !'atthew Phipps Shiel, who died at the

age of 82 on February 17th last., Least known was l'aurice Hugi, the
Necrology British fantasy author knowm chiefly for his efforts in magazines of
the genre., And latest to pass was Charles Ferdinand Reamuz, one of

Switzerland's best known conteunporary novelists, at the age of 69; he will be re-
nenbered for his recent End of All I'en (1944),

Of the current crop of reprints---which will be listed in more detail
in next issue's "This~-'n'-That" column---the most interesting is that of 1rs, J,
H. Riddell's Weird Stories (Home & Van Thal, £/6), which has been out of print
since the lete nineteenth century, This neglected collsction is a nust for every
connoisseur of the genre. The same conmpany announces future publication of yet
another old and rare item: Rhoda Broughton's Twilight Stories,

burprised to see Fantasy Commentator so soon? The fact is, your edi=~
tor felt that if if this issue was got out sooner, your. and his vacation would
be a little less crowded, So, don't expect #16 to pop through your mail-slot un
til, say, sone time in October. But it'll be worth waiting for--~bscause soue-
thing really special is scheduled for that issue, Until then, have a pleasant
tinme! --=A,L.S,
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